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introduction

Welcome to the spring issue of the Newsletter of the Gay &
Lesbian Study Group of the American Musicological Society
(AMS). The GLSG is a recognised special interest group of
the AMS. A list of GLSG officers and their addresses
appears at the end of this issue.

Our objectives include promoting communication among
lesbian & gay music scholars, increasing awareness of issues
in sexuality and music in the academic community, and
establishing a forum for the presentation of lesbian & gay
music studies. We also intend to provide an environment in
which to examine the process of coming out in academia, and
to contribute to a positive political climate for gay & lesbian
affirmative action and curricula.

Subscriptions & Contributions: Issues appear twice a year in
March and October. We ask (US) $10 per year for
subscribing individuals, $20 for institutions, $15 for couples,
and $7 for the unwaged. Subscribers outside North America
should add $2 to the appropnate category. Subscriptions
cover the calender year; we supply sample or back issues on
request.  Please make cheques out to GLSG--Mario
Champagne and mail to the address listed at the end of this
issue. If you need a receipt (in addition to your cancelled
cheque) please say so.

The financial burden of producing this Newsletter is not
eased by any institution or grant. We welcome contributions
in any amount. A Supporting Member subscription is $25,
which goes toward production of the Newsletter.

Mailing List. We encourage you to send names for the
mailing list to Mario Champagne at the address listed at the
end of this issue. Names and addresses of your colleagues are
welcome, as well as addresses of lesbian & gay musical
institutions, The GLSG mailing list is not offered to any
other organization.

Announcements & Articles should be sent to Martha Mockus
or Stephen McClatchie, co-editors, by 15 February and 15
September of each year, E-mail submissions are preferred, if
possible. We welcome news items, announcements of
conferences, concerts, and workshops, special bibliographies,
syllabi, suggestions, and letters (even complaints).

ISSN: 1087-8564
Photocopying:  Libraries are authorized to photocopy
materials in this Newsletter for the purposes of course reserve
reading at the rate of one copy for every fifteen students, and
may reuse copies for other courses or for the same course
offered subsequently.

Gentle Readers: As the new co-editor of the Newsletter, I am
very conscious of the big shoes that I have to fill. Chip
Whitesell has done a marvelous job as co-editor these last
Jew years (amid frequent changes of address!) and I am sure
that the membership joins Martha and me in thanking him
Jfor all his hard work. ,

We would also like to thank all of the contributors to this
issue, which includes reports and reviews from England,
Germany, and Sweden. Quite an international flavour!

As always, we encourage your comments and suggestions.
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forms of desire, the Seventh Annual Queer Graduate Studies
Conference, 3-6 April 1997, sponsored by the City University
of New York Graduate School and University Center.

Jforms of desire intends to spark interest in diverse forms of
sexuality in history, philosophy, literature, art, music, theater,
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film and performance, architecture and public space,
psychology and identities, nations, politics and public policy,
classrooms and communities, in theory and practice, and
invites multiple and varied scholarly methods and ideas. To
draw attention to and take advantage of the vital connections
between the Academy and the City's Queer communities,
forms of desire will feature keynote speakers, social activities
at art and performance spaces throughout the city, workshops
on research & the job market, roundtable discussions, and
more than sixty student panels. For more information
contact: forms of desire, c/o CLAGS, 33 West 42nd Street,
Room 404N, New York, NY 10036.
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Britpop: Towards a Musicological Perspective, A one-day
symposium on definitions, traditions, regions, style, genre,
intertextuality, gender, sexuality, and class. Held on 9 April
1997 in the Department of Music at the University of Leeds
in association with Sonus: the Internet Journal of Critical
Musicology.  For more informaton contact:  Steve
Sweeney-Tumer, Department of Music, University of Leeds,
Leeds LS2 SJT, England; e-mail:
s.sweeney-tumer@leeds.ac. uk; telephone: 0113-233-2582,
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Culwural Cariographies III:  Negotiating the Vanishing
Borders. Third Annual Graduate Student Conference at North
Carolina State University, Raleigh, NC, April 18-20, 1997.

Contemporary society is witnessing the erasure of the
traditional distinctions between high and mass culture. How
is T.S. Eliot perceived by a culture that values both surfing
the net and body piercing? As the once rigid distinction
between high and low culture fades and the appreciation for
folk and mass cultures increases, how do we negotiate the
vanishing borders of our cultural landscapes?

Cultural Cartographies III will examine the protean relations
between mass culture and aesthetic production.  This
conference encourages submissions from various disciplines
and theorefical and creative perspectives. It invites
speculation on this topic in aesthetic, social, ethnic, sexual,
political, and historical terms. Pertinent subjects include
reception, the place of high art in contemporary culture,
appropriation/ parody/ subversion of high art, Third World
negotiations of the concept of art, the politics of publishing,
and the study of subcultures, leisure, consumerism and
economics, ethnicity and multiculturalism, architecture,
music, Internet, and the media.

The conference will feature Laura Kipnis, Associate
Professor of Radio/TV/Film, Northwestemn University, and
Fred Pfeil, Professor of English, Trinity College. Kipnis has
written articles and books on multimedia such as Bound and
Gagged: Pornography and the Politics of Fantasy in
America and has wrntten, produced, and directed 4 Man's
Woman and Marx: The Video. Pfeil has written extensively
on popular culture and is the author of White Guys: Studies
in Postmodern Domination and Difference and Another Tale

to Tell: Politics and Narrative in Postmodern Culture.

For more information contact: David Cudar and Lee Capps,
English Department, Tompkins Hall, Box 8105, North
Carolina State University, Raleigh, NC 27695-8105.
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DisChord: A Conference on Contemporary Popular Music,
May 9-11, 1997, at the University of California, Los
Angeles. Sponsored by Susan McClary and Robert Walser
(Musicology, UCLA), the conference aims to bring disparate
communities together in order to examine the social, cultural,
and political issues at work in contemporary popular music.
This conference will encourage musicians, academics, and
journalists to engage with their work
unconventionally--disrupting  boundaries between genres,
disciplines, and professions so as to interrogate the
interdisciplinary as well as cross-cultural impact of popular
music studies and culture at the present moment. For further
information, contact Daphne Brooks and Sonnet Retman in
the English Department at UCLA, (310) 825-4173.
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Cross-Cultural Poefics, 26-29 June 1997, University of
Minnesota,

Despite artificial disciplinary barriers, ethnographers and
poets have in recent years come to realize how similar their
projects are. Cross-Culmural Poetics seeks to address the
increasingly untenable boundaries between poetic and
ethnographic practices. The conference will focus on the role
of poetry in the on-going discourses of multiculturalism,
ethnography, and literary theory and practice. While recent
years have seen a debate in "how culture is written (about)"
and most of these debates make extensive use of the term
"poetics,” poetic discourse itself has not been foregrounded
as a . significant measure and critique-mechanism in the
matrix of cultural writings. Construing the term "poetry”
fairly broadly, this conference will feature poets and scholars
working in a broad range of fields: anthropology, urban
studies, ethnic studies, folklore, literature and literary theory,
sociology, history, publishing, film, American studies,
performance studies, ethnomusicology, cultural studies. The
following areas are among the topics to be addressed:
Ethnography as Poetry/Poetry as Ethnography, Ethnic,
Folkloric & Vemacular Poetries, Issues in Cultural
Translation, Poetry & Other Media (Song Lyrics, Music,
Film, Movement, Visual Arts), Close Readings of and/or
Listenings to Ethnographic Documents, The Act of
Inscription: Fieldnotes and Notebooks.

For more information contact: Professor Maria Damon,
English Department, 207 Lind Hall, University of Minnesota,
Minneapolis MN 55455.
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Music Studies and Cultural Difference, presented by The
Open University Musics and Cultures Research Group in
association with the Brtish Forum for Ethnomusicology
(BFE), Critical Musicology, and the International Association
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for the Study of Popular Music (IASPM). Conference will be
held on Wednesday 2 July 1997 at the Open University
Conference Centre, Grays Inn Road, London.

Music Studies and Cultural Difference is an interdisciplinary
conference, arranged to establish dialogue between different
branches of Music Studies (including Ethnomusicology,
Popular Music Studies, and Historical Musicology),
Anthropology, Cultural Theory and any other relevant
academic fields. It will explore approaches to cultural
difference in different disciplines, and ways in which we can
learn from each other's methods and findings. "Cultural
difference” will be interpreted flexibly, so that it can be
thought of as applying within or across national boundaries:
the differences may be (for instance) between cultures,
between subcultures, between social classes or between
genders. The day will comprise four sessions: the first three
will take the form of 30-minute papers followed by shorter
responses and open discussion; the last will be a round table
discussion. For more information contact; Dr Martin
Clayton, Faculty of Arts, Open University, Walton Hall,
Milton Keynes MK7 6AA; m.r.Lclayton@open.ac.uk; OR
Dr Richard Middleton, Open University, Eldon House,
Regent Centre, Gosforth, Newcastle NE3 3PW;
r.middleton@open.ac.uk
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Body Projects:  Incarnations, Inscriptions, Adhesions,
Invasions, at the Umniversity of Saskatchewan, 18-20
September 1997.

This is the first of an annual series of events designed to
promote traditional, interdisciplinary, and anti-disciplinary
work in the variously inflected (and infected) sites of human
embodiment. Keynote speakers include Roy Porter of the
Wellcome Institute, George Rousseau of the Thomas Reid
Institute, and leading feminist authorities on Body Theory
and Performativity. There will be a wide range of fora and
modes of representation.

For further information contact: Len Findlay, Director,
Humanities Research Unit, c/o Department of English,
University of Saskatchewan, College of Arts and Science, 9
Campus Drive, Saskatoon, SK, Canada S7N 5AS. Tel.; (306)
966-5517 or 5506; FAX: (306) 966-5951; E-mail:
humanities.research@usask.ca; Website:
http://www.usask ca/hru
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The Society for Ethnomusicology will meet jointly with the
Society for Popular Music, Pittsburg, 23-26 October 1997,
One of the themes of this year’s conference is queer theory.
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calls for submissions

For a collection of essays on music and modemn transitional

'queer’ identities. Submissions may focus on composers,
performers, repertoires, venues or specific works. The
proposed historical period is 1880-1930, but we are very
open to widening the scope. We seek essays representing a
wide range of national and cultural contexts.

Submissions may take a number of different approaches:

1) HISTORICAL. Recovering forgotten or closeted life
stories or gathering places. Historical 'evidence' will no
doubt be fragile in many cases; interpretation highly
speculative. We welcome creative and sensitive solutions to
these problems.

2) THEORETICAL. Discovering the identity categories
(invert, dandy, enigma) improvised by queer folks in.
pre-WWIL society; the relation of subcultural life to larger
cultures; the intersections of personal transition/crisis and the
aesthetic crisis of modernism.

3) ANALYTICAL. Uncovering the connections between
dissident identity and musical style, strategies, or personae.
We would like to include a strong emphasis on musical
analysis.

Especially encouraged are essays on early jazz and other
African-American contexts, Nadia Boulanger and her circle,
and perspectives that cross national or cultural boundaries.

FFI: Please contact:

Chip Whitesell

Dept of Music

SUNY

Stony Brook NY 11794-5475
516-632-7330
Lwhitesell@ccmail sunysb.edu

OR

Sophie Fuller

Dept of Music

University of Reading

35 Upper Redlands Rd
Reading RG1 SJE

UK

sophie@full demon. co.uk
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Women In Jazz: Nice Work If You Can Get It. The Guelph
Jazz Festival in association with The Centre for Cultural
Studies/Centre d'etudes sur la culture and Women's Studies
presents a colloquium on September 5, 1997 at the
University of Guelph. While we invite proposals on any topic
that fits this theme, possible topics might include: feminist
rethinkings of jazz musicology and historiography; the role
of women in jazz history; the gendering of genres,
instruments, and jazz styles; gender toles and innovation in
jazz; hipness as a masculine discourse; gender, race, and
cultural authenticity; gender, promotion, and the music
industry; and queering jazz discourse.
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Please submit a 300-500 word abstract by April 30, 1997 to
Gillian Siddall, Department of English, University of Guelph,
Guelph, Ontario NIG 2WI1 (fax 519-766-0844; email
gsiddall@uoguelph.ca).
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Film and Popular Music

We are seeking essays on film and popular music for a new
anthology which Duke University Press has provisionally
agreed to publish. Our goal is to compile a reader on film
and popular music that will be useful for undergraduate and
graduate classes in film and/or popular music, and that could
appeal to trade audiences as well. For the purposes of this
volume, "popular”" will mean primarily sung music, mncluding
Tin Pan Alley, disco, rock, pop, jazz and easy listening.
Within this rubric, we will consider music written
specifically for films, prereleased/prerecorded music on film,
diegetic music and nondiegetic music. We are interested in
a variety of uses of popular music, encompassing a range of
genres (musicals, documentary, avant-garde, short films,
etc.), national cinemas, directors, musical performers, and
formal and ideological issues.

Possible topics might include but are not limited to:
questions of race, ethnicity, sex, and gender in relation to the
use of popular music in film; the circulation of film music
outside the film text and the relationship between film and
records/CDS, including marketing soundtracks, the Best
Song Category at the Academy Awards, "covers" and
"quotation” with regard to film soundtracks; popular music
and memory/nostalgia/postmodemism; representations of
recording, performing, buying, listening to popular music:
new theories of the sound/image relation, including the
slippery distinction between diegetic and nondiegetic music
i film, fidelity of the sound, lipsynching ("visible" and
“invisible"), music as "wallpaper", etc.: new theories of the
musical and essays on "new" musicals (Everybody Says I
Love You, Evita, The Adventures of Priscilla, etc.)

Send abstracts or papers to BOTH:

Pamela Robertson Arthur Knight

Department of English American Studies Program
University of Newcastle  College of William and Mary

Callaghan, Newcastle P.O. Box 8795
NSW 2308 Williamsburg VA
AUSTRALIA 23187-8795

For more information, write to elpr@cc.newcastle.edu.au
Deadline: 31 May 1997.
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Submissions are invited for proposals of articles, to be
collected into a volume, that address the relationship between
popular culture and opera. The papers might explore the
work(s) of a particular composer; an aspect of opera's role in
the popular culture of the nineteenth century; or an
occurrence of opera in contemporary culture. All articles
should be written for a general reader, rather than for a
specialized, academic reader. Though we welcome papers

informed by recent academic concemns and theoretical
models, we prefer that papers avoid excessive use of
theoretical language. Topics for articles include, but are not
limited to, the following topics:

--opera in other media of popular culture (movies, pop music,
television shows, animation or comics, commercials,
magazines)

--opera and fashion

--opera and gay culture

--opera and gender

--pop culture in contemporary opera

--opera and (off) Broadway musicals

—-the twentieth-century diva or tenor (superstars and
marketing techniques)

--European opera and changing views of ethnicity, colour,
nationality

--opera and social issues

Please send two copies of detailed proposals (about 4 pages)
to either Grace Kehler or Gyllian Phillips by May 1, 1997,
For further information, please contact Grace or Gyllian at
one of the following addresses: Department of English,
University of Western Ontario, London ON, N6A 3K7,
Canada; gkehler@bosshog.arts.uwo.ca;
gphillip@bosshog. arts.uwo.ca
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Queer Theory and the Dancing Body. Edited by Jane
Desmond, sponsored by the Society of Dance History
Scholars in conjunction with Wesleyan University Press.

The goal of this work is to bring into generative contact the
tremendous amount of new work in gay/leshian studies and
queer theory with the similarly burgeoning critical work in
dance studies. Scholars located either in dance studies or
primarily in sexuality studies are invited to submit
unpublished articles or proposals (3 pages plus C.V.) for
consideration. Articles should exhibit both a familiarity with
queer theory and/or gayflesbian studies, and a deep
understanding of dance practices. The collection will
emphasize two time periods in the U.S.: late-nineteenth
through early-twentieth century, and the post-stonewall era.
Although several authors are already committed, more are
needed. Desired topics include but are not limited to:

1)"Gay/Lesbian dance criticism”: Is there a gay/lesbian
crticism, and if so, what specific issues does it raise and what
forms does it take? What are its potential influences on
choreography, on audiences, and on the writing of dance
history?

2)"Dance and social identity in gay/lesbian communities"™
This might include theoretical and/or historical studies of
dancing in gay bars, of gay/lesbian generated dance forms
that "cross-over" to become more generally popular, or
gay/lesbian fandom of popular forms, like musicals.

3)"Lesbian sexuality and social or theatrical dance":
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Considerations of lesbian practitioners, lesbian spectatorship,
and choreography that acknowledges lesbian relationships
and desires, and the theoretical implications of the above.

Send Finished Articles Or Proposals by May 1st, 1997:

Jane Desmond, Assoc. Prof.

American Studies/Women's Studies
202 Jefferson Bldg. University of lowa
Iowa City, IA 52242

Phone: (319) 335-0320

Fax: (319) 339-9935

Email: jane-desmond@uiowa.edu

Final Versions of Selected Articles Due: November 1, 1997
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The Women's Philharmonic announces a call for scores for
our 1997-98 New Music Reading Sessions. All American
women composers (no age limit) are invited to submit their
orchestral works (instrumentation limited to 2222 2220 Pn,
Hp, 2 Perc, Strings) which have never been performed by any
professional orchestra before the reading. For an application,
write, phone, or fax: The Women's Philharmonic, 44 Page
Street, Suite 604D, San Francisco, CA 94102,

Telephone: (415) 437-0123 Fax: (415) 437-0121

Two to four composers will be selected by a panel of
distinguished musicians to have their orchestral works read
by The Women's Philharmonic in the 1997-98 season. Two
guest conductors will conduct the selected works. The
sessions will be digitally recorded by a professional engineer,
and each composer will receive cassette copies of her
reading. Composers may apply for partial financial aid to
cover travel expenses to San Francisco,

Score submission deadline: May 15, 1997
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Constructions of the Human: Conflicts in Culture, Identity,
Technology: First Annual Interdisciplinary Graduate Student
Conference, California State University, Stanislaus, October
17-19, 1997.

We invite participants to explore "Constructions of the
Human" in American, Brtish, and/or World literature from
any disciplinary perspective. Applicants working in such
areas as Literature, Philosophy, History, Sociology,
Psychology, Law, the Sciences, and the Fine Arts

should submit abstracts of approximately 250 words for
papers of 15 minutes,

Students might consider some aspect of the Human in
relation to Cyborg Theory, Film Theory, Technology and the
Machine, Images of the City, Identity, Gender/Sexuality,
Reproductive Technology, The Monstrous, Alterity, Class,
Labor and Leisure, Authority, Childhood, the Sentimental,
Ethnicity, Personal/Public, and Literary vs. Nonliterary.

Panels are especially welcome.

A volume of essays ansing from this conference is planned
for virtual publication.

Conference Location: CSU, Stanislaus, in Northern
California, is situated midway between San Francisco and
Yosemite. A day trip to Yosemite for participants is planned.

DEADLINE FOR SUBMISSION: April 18, 1997,

Send abstracts to:

Interdisciplinary Conference Committee
English Department

cfo The Graduate Journal

California State University, Stanislaus
801 W. Monte Vista Avenue

Turlock, CA 95382

Please direct questions and inquiries to:

e-mail: gradjou@toto.csustan.edu
fax: (209) 667-3720
voice: (209) 667-3361

Susan Campbell-Hartzell <schartze@toto.csustan.edu>
Kristi Isaeff <kisaeffi@toto.csustan.edu>

Kimberly Merenda <kmerenda@toto.csustan.edu>
Christy North <cnorth@toto.csustan edu>
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Women & Performance: A Journal of Feminist Theory
http://www.echonyc.com/~women

This is the electronic version of a print magazine of the same
name published through New York University’s Department
of Performance Studies. It features essays, scripts,
interviews, and articles on performance from interdisciplinary
feminist perspectives. We encourage dialogue between
varied fields of performance scholarship (ethnography, dance
and theatre history and criticism, performance studies,
cinema studies, cultural studies), and explore emerging
feminist crtiques of race, -ethnicity, class, sexuality,
technology and nation. Arficles are full-text and each issue
focuses on a different broad topic. The December 1996 issue
is entitled "Sexuality and Cyberspace" and includes articles
and interviews. Also included on this web site are the
"Feminist Yellow Pages," providing links to sites related to
women's issues broken down by category for easy browsing.
Back issues are available upon request and for a small fee.
Email: women@echonyc.com

report of the co-chairs

As all of you know who were able to attend the GLSG
meeting at AMS-Baltimore this past November, the GLSG
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Board has undergone some significant changes. Lydia
Hamessley has stepped down as female Co-Chair after a long
and fabulous tenure: she was the first female Co-Chair
elected, and has been a wonder at planning, maintaining, and
reviewing the activities of our group. Mille baci and thanks!
The composition of the GLSG Board has shifted as well, with
Kelley Hamess and J. Peter Burkholder joining as
Members-at-Large and Stephen McClatchie taking on the
role of male Co-Editor for the Newsletter. Once again, we
thank Bill Meredith and J. Michele Edwards for their work as
Board members (and for agreeing to continue in their
additional roles as head of the Philip Brett Award and
Newsletter Bibliographer, respectively), and we thank Chip
Whitesell for his wonderful skill and patience as male
Co-Editor of the Newsletter.

Mitchell says: 1 make many bows to our new female
Co-Chair, the phenomenal Suzanne G. Cusick, who will now
write a few words.

Suzanne says: As a brand new Co-Chair, I have nothing to
report yet, so I'll use my few words otherwise...to say it's a
tremendous honor, but also daunting and humbling, to
succeed Lydia, whose energy, eloquence, and profoundly
centered good sense have so inspired us all. It's also thrilling
to contemplate working with such imaginative, dedicated,
and funny people on the production of panels, parties, and
politics (burrowing from within the ambilvalent bosom of the
AMS). Thank you all for the opportunity.

Now for an informative miscellany:

We would like to remind you of the upcoming conference
Feminist Theory and Music 4, to be held at the University of
Virginia, Charlottesville, June 5-8. We can expect interesting
papers, the presence of many fun people, and the chance to
break assorted state laws just by being ourselves. (Suzanne
says: In fact, although the Virginia sodomy statutes are
constantly revised to reflect--and outlaw--all the most
up-to-date trends in sexual practice, being ourselves is not in
itself illegal. Depending on how you "be" of course
Seriously, you all can expect to be warmly welcomed in
Charlottesville! Fred Maus and I hope to schedule a
wonderful program amid some of the most beautiful
academic architecture anywhere. And as an aside I can direct
you to the grave of Jefferson's boyhood beloved...)

The Board is still deciding on plans for the program of the
GLSG meeting at AMS 1997 in Phoenix this year. Although
we haven't got everything worked out, we still hope we may
be able to offer the membership a cool speaker as a surprise.
Stay tuned for details.

The Society for Ethnomusicology has announced Queer
Theory as a prionty in its call for papers issued by '97
program chair Ellen Koskoff Although the deadline for
abstracts will have passed by the time this sees print, the
upcoming SEM program will thus be well worth looking out
for. The meeting, by the way, is scheduled to take place in

Pittsburg this year.

Please remember that the Philip Brett award is scheduled to
be given this year. Details of the award, including the
directions for submussions, can be found in the newest AMS
Directory. We encourage further contributions to the award
fund (we have raised enough for the first award, but want to
build up a real fund) as well as applications for the award
itself.
Your humble servants,
Suzanne Cusick & Mitchell Morns

conference reports

Report on the 1996 Annual Meeting of the American
Musicological Society. Baltimore, 7-11 November 1996.

Writing this report has proven a more daunting task than I
anticipated when I agreed to do it. Clearly no one person can
attend even a fourth of the paper sessions and special
programs presented each year at AMS. So here are my
impressions of the 1996 annual meeting—impressions
formed by the papers I heard and programs I attended, as well
as by the published abstracts.

My first observation is that, compared to recent AMS
meetings, lesbian and gay topics seemed to inform the
subjects of fewer papers this year. Very few authors (only
one, by my count) dealt with topics in which homosexuality
was a central or peripheral issue. But several other papers,
and in some cases, entire sessions, examined a vaniety of
topics using techniques important to those interested in queer
musicology, such as the interplay between signifiers of licit
and illicit sexuality, or the manipulation of cultural
boundaries by a member of a marginal group (in this case, a
nun) in her attempt to create an acceptable means of self-
presentation.

My recent rereading of the published abstracts has confirmed
another of my impressions of the 1996 meeting: the Society’s
members are beginning to employ an ever-widening array of
tools toward the understanding of musicological problems.
Alongside those I've described above, many other very good
papers dealt with subjects that have occupied a central place
within the discipline of musicology, and their authors
employed traditional methods of dealing with these topics,
including archival research, formal analysis, and the
examination of contemporaneous historical and political
events.

After some reflection, 1 feel as though I witnessed a *kinder,
gentler” AMS, with very few instances of the kinds of verbal
attacks I've observed at previous AMS meetings. Are we
maybe just a little bit more open to the varying approaches
that can inform our analyses of music and music making? Or
have we just created separate denominations, each of which
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preaches to the converted? I don’t know.
[Kelley Hamess]

Report on the 1996 Program of the AMS Gay and Lesbian
Study Group

The Gay and Lesbian Study Group’s program for 1996 was
“Teaching Gay and Lesbian Topics.” Luke Jensen, the
panel’s second speaker, emphasized his belief in the efficacy
of personal biography as an approach to this topic, and his
words seemed to resonate with the rest of the panel, many of
whom related their own experiences as lesbian or gay
students or professors. Others dealt more specifically with
the ways in one might raise queer issues in the classroom.
Many of the suggestions were concrete and usable, for
example, through individual works, as suggested by Suzanne
Cusick, or their contexts, offered by Michele Edwards.
Judith Peraino described the ways in which she had
introduced her class to gay and lesbian issues as part of larger
concepts, such as social constructionism or identity politics.
Bill Meredith offered a sampling of the topics and readings
that he might assign to graduate musicology students as part
of a larger semmnar on New Musicology. Both Todd
Borgerding and Luke Jensen concentrated on personal issues
facing out lesbian and gay faculty and students, a theme that
ran throughout the program, as members of the panel and the
audience wrestled with the intersections of personality, U.S.
geography, and the closet.

[Kelley Harness]

Gender and Musicology Conference in Germany

It nearly bowled me over when the DVSM (Dachverband der
Studierenden der Musikwissenschaft = German Association
of Music Students in Musicology), decided in 1996 to entitle
their annual conference from 2-5 October 1996 "Gender roles
and their significance for musicology". As someone who has
been trying to establish a contact between the
feminist-musicological worlds in Germany and the USA for
some years, and as an open lesbian (I participated in a
TV-film on lesbians in the 1970s which was broadcast by the
so-called First Programme throughout West Germany), I
attended the conference with mixed feelings. Of course, the
students' conference is not representative of traditional
musicological studies, but rather of a more experimental,
progressive outlook. In the German academic scene, any kind
of infrastructure is missing. There is no professorship for
feminist musicology or even for musicological cultural
studies in Germany. Students from all over Germany write to
my colleague Freia Hoffmann (University of Oldenburg) and
me (University of Bremen), asking for information on
literature and other subjects conceming gender studies in
musicology, as many professors do not think highly of such
subjects and consequently avoid them. On the other hand, in
1995 three colleagues (Professors Freia Hoffmann, Sabine
Schutte, and Mechthild von Schoenebeck) and I founded the
section "Frauen- und Musikforschung" in the conservative
Gesellschaft fir Musikforschung (GfM) which is an

equivalent to the AMS. But up to now, not a single paper on
gender issues has been presented at the annual conference of
the GEM. I preferred to write an overview article on the
subject, which--what a surprise!--was actually published in
the official journal of the GfM, Die Musikforschung. So far
there has been no official reaction, but some colleagues told
me that the article had been "of essential importance” in that
femimist musicology had leapt a step towards official
recognition. Let's hope they are right!

Why are Germans so behind the times? It has to do with the
history of the discipline, its canonic practices, hierarchies and
traditions. Musicologists such as Carl Dahihaus, one of the
last who claimed to have a universalist approach while at the
same time reproducing the West European White Man's
ideology, influenced musicological discussions in Germany
for many years. Musicologists prefer to concern themselves
more with written music which can be analysed endlessly,
and less with the cultural issues or reception of music,
Popular music is still regarded as trivial, and the tradition of
the Geistigkeit (spirituality) of German music is held in high
regard and combined with nationalistic tendencies. As can be
shown by the frustrating discussion on the exclusion of
women and foreigners from the Vienna Philharmonic
Orchestra, this way of thinking is still to be found. The work
which has been done in the USA is mostly ignored or not
taken seriously; this too has to do with the conviction that
German musicology still is at the forefront of the discipline.
Many students and scholars who are forced to work their way
through endless amounts of medieval music in university
courses are dissatisfied with the state of things and long for
a paradigm shift that challenges dominant discourses.
Gay/lesbian studies are even farther off the mark. Books such
as Queering the Pitch: The New Gay and Lesbian
Musicology (1994) or En Travesti: Women, Gender
Subversion, Opera (1995) could not have been written in
Germany, and it is most surprising that Wayne
Koestenbaum's The Queen's Throat: Opera, Sexuality and
the Mystery of Desire (1993) was translated into German so
promptly (Kénigin der Nacht. Oper, Homosexualitdt und
Begehren [1996]). Unfortunately, Koestenbaum's book is the
least scholarly of the three and therefore left hardly an impact
on traditional musicology.

Some of the papers at the conference concentrated on
women's history,  For instance, Margaret Myers from
Gothenburg in Sweden, who has written a book on Ladies'
Orchestras, gave a paper entitled "European Ladies'
Orchestras 1850-1920" in which she criticised the absence of
these orchestras from musicological discourse. As Myers
deplored, "they were so anomalous, so 'Other’, that they fell
through the 'cracks' of all existing theoretical blueprints.”
Jamna Klassen (Technical University, Berlin) discussed the
issue of women in church music and concentrated on the
report of the Acquitane pilgrim, Aetheria, on church singing
in Jerusalem in the fourth century. Other papers were
concerned with theoretical questions. Alan Stanbridge
(Carleton University, Ottawa) stated that a "feminist” or "gay
and lesbian" musicology is not required and suggested a
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"critical musicology thoroughly informed by the radical
insights of femunist approaches, as well as gay and lesbian
studies, popular music studies, ethnomusicology, cultural
studies, and a wide range of contemporary disciplines in
which a similar range of questions are being addressed.” As
a lesbian feminist I feel somewhat mtimidated by such a large
catalogue which puts "critical musicology" at the top and sees
feminist research merely as a branch. Of course, we need to
include a broader social and cultural sphere in our work, but
I still find the gender issue so important and elementary in
the construction of culture that I would rather not agree to
Stanbridge's hierarchical model, as I fear that women's
interests might once again--and all too often in history--be
pushed aside.

In her paper "Gender as music-cultural performance--
transformations of 'sexual difference’ through androgynous
images of women in popular music," Monika Bloss gave a
fascinating overview of the liberation of cultural forms from
dominant structures. She dwelt on the many representations
of androgyny in popular music, and stated that while they
were just another variant in plaving with the multiple
meanings that constructions of gender can create, they should
not be underestimated in the impact they have on the larger
society. She showed videos of pop singers, pointing to
"feminine" traits in clothing and bodily movement by Elvis
Presley, Mick Jagger, k.d. lang, Annie Lennox and others,
and demonstrated how the public reacted differently for
historical reasons. I found myself wishing that a book like
Cruising the Performative (1995) had been translated
already, as it would have placed the ensuing discussion on a
more sophisticated level.

Birthe Schwarz' paper on "Playing with gender-roles:
castratos and prima donnas in 18th-century opera" focused on
the erotic attraction of cross-dressing in Baroque opera but
did not contribute anything new to the discussion. For
readers of this Newsletter, Billy Vaughn's paper "Parsifal's
Sexuality: Inverse Readings of Performance in Imperial
Germany and the Postmodern Academy" might be of interest
(perhaps it is characteristic that he comes from the
USA--Vaughan is currently pursuing a PhD. at the
University of Chicago). He compared two divergent
homosexual readings of the opera, the first from a book
published in 1906 entitled Wagner und dic Homosexualitdt
by Hans Fuchs, in which Parsifal is seen as a positive
representation of homosexual identity. The second reading,
a scholarly paper by Mitchell Morris (also an American),
interprets  Parsifal as a negative representation of
homosexuality through the lens of the "opera queen." For
Vaughan, this contradiction not only points to the ephemeral
meanings of social categories, but also to the role music plays
as part of a social discourse.

‘Mitchell Morris, "Reading as an Opera Queen,” in
Musicology and Difference, ed. Ruth Solie (Berkeley & Los
Angeles: University of California Press, 1993), 184-200.

A great deal of rigorous historical and critical analyses,
historicised arguments, and archival research are necessary if
we want to be taken seriously in academic discourse. Yet this
particular conference was a success in that many issues were
discussed which were obviously new for many students, and
they will now go back to their universities and address these
issues. Hopefully, in the interest of pursuing scholarly
research, some of them will demand that their libraries
acquire relevant literature on the subject of gender and music.
Although it may be too much to expect them to embark on
lesbian/gay studies, at least a crucial step has been taken
towards that goal.

[Eva Rieger]

Music, Gender, and Pedagogics Conference in Sweden

The Intemational Conference on Music, Gender and
Pedagogics was held at the School of Music and Musicology,
Goteborg University in Goteborg, Sweden, 26-28 April 1996.
This review begins with a list of papers presented and
concludes with a conversation between three participants in
the conference. In addition to the academic papers, various
concerts and recitals of music by women comprised an
important part of the conference.

Susan Borwick (Wake Forest University, Winston-Salem,
USA): "Rethinking 'Quality’ in Analytical Pedagogy"

Marcia J. Citron (Rice University, Houston, USA): "Gender
and Analysis: Cecile Chaminade's Piano Sonata, op. 21"
Barbara Coeyman (West Virginia University, USA):
"Fermnist  Pedagogy as Process: Applications to
Undergraduate Music History"

Beverly Diamond (University of York, Toronto, Canada):
"Feminism in the Music School: Strategies for Confronting
our Critics”

David J Hargreaves (University of Goteborg, Sweden):
“Gender and Computers in Music Education: an
Anglo-Swedish Study"

Marcia Herndon (University of Maryland, College Park,
USA): "Basic Assumptions: Canon or Cauldron?"

Regina M. E. Himmelbauer (Conservatory in Eisenstadt,
Austria): "Education as a Means of Gender Politics: a Call for
Action"

Jarna  Knuuttila (University of Joensuu, Finland):
"Reproduction of the Gender Hierarchy in the Case of
Amateur All-Girl Rockbands in Finland"

Ellen Koskoff (Eastman School of Music, Rochester, USA):
"Is Female to Male as Postmodern is to Modem?:
Implications for Ethnomusicology"

Roberta Lamb (Queen's University, Kingston, Canada): "To
Be The Woman That I Am'/'You Are Not Your Own Self"
Women's Contradictory Experiences of Mentor/ Apprentice
Pedagogy in Music"

Richard Leppert (University of Minnesota, USA): "The
Sonoric Body: Socio-Sexual Harmony - Acts of Vengeance"
Sarah Maidlow (Oxford Brookes University, UK): "The
Experiences, Attitudes and Expectations of Student
Musicians from a Feminist Perspective"

Helen Metzelaar (Amsterdam School of Music, Netherlands):
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"Women and Class in the Netherlands in the Nineteenth
Century"

Pirkko Moisala (University of Turku, Finland): "Gender,
Music Education, and Music Expenence"”

Mary Natvig (Bowling Green State University, USA):
"Towards a Feminist Pedagogy of Music History"

Karin Pendle (University of Cincinnati, USA): "Other Others;
An Approach to the Music of Modem African-American
Women"

Eva Rieger (University of Bremen): "Music and Gender in
Hollywood Film"

Natalie Sarrazin (University of Maryland, College Park,
USA): "The Order of Things 'Teachable’; Music, Method,
Canons, Gender and the Shaping of Westemn Pedagogical
Thought"

Margaret Lucy Wilkins (University of Huddersfield): "There
are no women composers, there never have been any and
possibly there never will be” (Sir Thomas Beecham)

Charlene A. Morton (OISE, Toronto, Canada): "Music
Educators as 'Housekeepers of Emotion": The Gender Politics
of School Music's Feminized Location”

Three of us talked a bit about our experiences at the
conference: Kristin Norderval, an opera singer and composer
living in NYC; Boden Sandstrom, a doctoral candidate in
ethnomusicology, University of Maryland: and Roberta
Lamb, Assistant Professor of music and music education at
Queen's University in Canada.

Kristin: 1 didn't know what to expect from the conference
because I had never attended a gender and music conference
before--or a musicology or pedagogy conference for that
matter. Even awareness of the "new musicology” and the
subject of gender and music was a recent one. I had read
Susan McClary's Feminine Endings close to when it was
published, and Catherine Clément's Opera, or the Undoing
of Women shortly after that, but everything else was fairly
new to me. I devoured all the gender and music texts that I
could get my hands on in the three months before the
conference, and 1 looked forward to meeting some of the
people whose writings I enjoyed so much.

Roberta: 1 was looking forward to meeting people in the
field, too, although my experience is very different from
Kristin's, While Kristin is an opera singer my primary role in
music has been as a music educator--and one who has been
asking questions about gender in music for many years, What
I hoped to find in Sweden were people from outside of North
America who were questioning gender in music.

Boden: My background approaching the conference was also
quite different. My area of concentration in ethnomusicology
is gender studies, specifically women's music in the US. I
have participated in the last three Gender and Music Study
Group meetings of the ICTM and so have been immersed in
how ethnomusicolgists approach this area of study. I have
been an active feminist since the early 1970s in the US, and
through my women's studies courses (my minor) I was
inspired to read feminist criticism in music. I was thrilled to

have the opportunity to attend a conference of music
educators interested in gender and had very little idea of what
to expect, considering I have had little exposure to the
educators’ world.

Kristin: This conference came at a turning point for me as a
performer, and I arrived with a tremendous number of
questions that had been fermenting for years. For example,
why is the performance of gender so conservative in opera?
Why are we always enacting such traditionalist notions of
masculine and feminine? What does it mean to be a lesbian
opera singer portraying heterosexual women in works by
(primarily) heterosexual men? What is the role of performer
vs the creator? Where do I find my own identity represented?
Where is the counterpart to alternative theatre/dance in opera
or music-theater?, etc., etc. All kinds of questions which
basically revolved around the issue of what
stories/rituals/music are we enacting for whom, and why.

My response to the conference was also a kind of turning
point for me, because I realized how fragmented I had
previously felt in performance situations. This was the first
time I found myself among people with a background in both
feminist theory and music—and it was amazing to me. I felt
it was the first time that both my feminist analysis and my
performing were honored and appreciated in one place by the
same group of people. Actually, I would venture to say that
it was one of the first times I felt appreciated for both my
intellect and my performing, because

there is such a discouragement of displaying intelligence, or
simply asking questions, for performers--and especially for
female singers. I left the conference realizing that I wanted to
find ways to recreate those conditions for future performance
environments.

Roberta: 1 remember watching your performance and seeing
you transform from an "ordinary" woman, wearing sweatshirt
and jeans, into that lesbian opera singer, with no props or
costumes, only the power of your voice and movement. To
me, you seemed to integrate theory and practice quite
comfortably! I had no idea that this experience of bringing
feminist analysis and performance together in a location
where it was appreciated was unique for you.

Boden: 1 was very moved by your performance and your
willingness to rework and reinterpret musical works from a
lesbian feminist point of view. It emphasized for me how
little discussion there was during the conference about
performance, both concerning the context and content of
them and the dynamics that occur because of gender
differences.

Kristin: Yes, 1 also felt that there wasn't much discussion
about performance, and the gender issues that can come up
with it. T was struck by the fact that although there were
several concerts daily during the conference, as far as I could
see none of the other performers came to listen to the papers,
and none of the open discussions dealt with the concerts.
The performances seemed to be a separate part of the
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conference with the general focus of presenting mainly
women composers' works, but without questioning
performance dynamics. 1 remember listening to the
performance of Margaret Lucy Wilkins' Wirch Music and
having a discussion after the concert with two other lesbians
about how we would have liked to have seen the piece
interpreted. We all felt the singer had played on the usual
stereotypes of witches and had thus trivialized the work. As
a feminist and a lesbian with a certain awareness of women's
history, I would have played it differently.

Boden: Roberta, you raised this performance issue at the
conference by explaining to us how you enacted a gender role
at another conference that you attended.

Roberta: Yeah, 1 had just presented a performance
piece/academic paper at the MENC in Kansas City the week
prior. It was the first time anything on identity, let alone
sexual orientation, had been presented at that music
education conference. After I got to Goteborg and saw how
many lesbians were a part of this conference I wished I had
switched papers. You would have appreciated the black
leather!

Kristin: 1 wish I had seen it!

Boden: Anyway, at this Sweden conference gender was
understood only as a person's biological sex; that is, male or
female rather than a gender continuum which includes gay
and lesbian. The only paper that really discussed gender was
Pirkko Moisala's paper on musical gender. (I will talk more
about this later). ,

Kristin: Yes, there were some interesting dynamics during
the discussions between various participants which revealed
tensions between different understandings and expectations
of what gender, feminist, and/or women's studies all meant
and how they intersected or differed. But overall I felt the
atmosphere was pretty open.

Roberta: 1 guess the biggest disappointment I felt was the
domination of the conference by North American
presenters--many presenters were people 1 had met at other
feminist music conferences. It distressed me that many times
Swedish and Finnish participants said something like, "You
North Americans are much further along in this work than we
are," because it seems to me that, especially in the area of
pedagogy, so little work has been done to uncover and make
sense of the issues surrounding gender, gendered identities,
and music. I was also uncomfortable with these exchanges
because 1 wanted to learn about something outside of my
North American experience, yet I felt to be in a rather
impenalist position.

I also became aware of the dominant presence of the English
language, and yet, often I forgot and spoke quickly, as if "we"
were all anglophones. It was too easy to be imperialist
without realizing what one had done--that invisible, silent
characteristic of dominance.

Boden:  English has definitely become the international
language, for conferences anyway. At the Gender and Music
Study group meetings I am always so impressed by
presenters' abilities to write and speak English. At those
conferences there usually are more people from other
countries than North America and they are quite vocal about
the rest of us slowing down and speaking more clearly.
North Americans, feminists in particular, sometimes seem to
have a great difficulty in grasping that gender does not mean
male/female/lesbian/gay period.

Roberta: In terms of the program itself, there were no lesbian
or queer topics among the papers, but there was a lot of dyke
talk bubbling to the surface in question periods and later
discussions. At one point, a straight participant expressed
concern that lesbians had been left off the programme, yet I
didn't feel we were ignored, or silenced or really invisible,
perhaps because there were so many of us--we were
everywhere! On the other hand, it did perplex me that two
male presenters were the bookends to the conference: first
and last, *alpha* and *omega,* David Hargreaves and
Richard Leppert. And yet these two men hardly participated
in the discussions and interpersonal aspects of the
conference! In fact, at one point, Leppert attempted to tell us
how to engage in feminist research in music!

Boden: We were everywhere, but I think there stll is
homophobia in this field which contributed to the lack of
participation .on the program or more incorporation of a
broader gender concept in the papers that we heard. I was
unhappy with the decision to bookend the conference with
males. I know Margaret Myers, the conference organizer, had
some semi-humorous reason for this, but I didn't agree with
the logic. I think we should have been more vocal about their
aloofhess, because men need to enter the discussion of
gender for it to be truly a gender discussion. How do they
feel and what do they think about their gender role(s)?

Roberta: OK, so maybe we should talk about some papers?

Boden: There were two papers that moved me, well maybe
three. Pirkko Moisala's paper (which I have already
mentioned) examined differences in the ways men and
women study, make, and consume music and describe their
musical experiences, with an emphasis on music education.
Her paper examined how in the performance of music one
can establish and negotiate a musical gender. This was one of
those papers that made me go "Wow! That explains me and
my life!" I wrote to her about how her concept affected me.
In a nutshell, I realized as a child my gender identity did not
“fit," and I redefined myself through my music—-first as a
trumpet/french hom player (an instrument that allowed me to
express myself as no other female role that T knew of then
would, and T could play with boys with no restircitons).
Second, I learned how to be a sound

engineer and run my own sound company where I not only
played with the boys, but came into my own in the lesbian
community and in my experiences with ethnic communities
and minorities. It was a type of gender neutrality that allowed

March 1997

GLSG Newsletter Page 10



me to participate in different events and cultures that
otherwise I would have had no access to, particularly as a
female.

The other paper which moved me was Ellen Koskoff's "Is
Female to Male as Postmodemn is to Modem? Implications
for Ethnomusicology", since I am an old feminist and tended
to agree with some of her analysis. Koskoff was concerned
with the devaluation of feminist theory in postmodern
thought even though feminism may have been an initial and
primary catalyst for postmodem approaches. She asks the
question "What has happened to real men and women and
music?  She advocates for the teaching of a new
ethno/musicology that combines the endearing qualities of
postmodernism, with the political stance of early feminism.

The last paper I want to comment on moved me in a negative
way. I found Jarna Knuuttila's "Reproduction of Gender
Hierarchy in the Case of Amateur All-Girl Rockbands in
Finland,"” to be mcredibly simplisitic and stereotyped, and
did not deal with gender issues in any depth.

Roberta: Tt seemed that there were several purposes for the
conference that sometimes clashed, and that could be the
reason for the inclusion of papers like the one on rockbands.
On the one hand, the conference was to have a focus on
pedagogy (with many definitions coming from many
locations, geographic or otherwise). On the other, it was to
make an argument for feminist scholarship at that particular
uriversity, consequently the need for work that seemed to be
more "traditional musicology” in focus and to include papers
by their graduate students.

For myself, there were some papers that were very helpful to
my thinking about how we teach music. Like you, Boden, I
resonated with both Pirkko's and Ellen's papers. I learned a
lot from Regina Himmelbauer's paper which examined her
pedagogical practices, the politics, frustrations and successes
of addressing gender issues in conservatory music education
in Austna Beverly Diamond's ideas for strategies which can
be used (and taught) to confront the marginalisation of
femninist approaches in music faculties had possibilities.

For the most part, I found the discussions to be more
interesting than the papers. This was where people got into
the really difficult issues of inclusion/exclusion, gendered
identities, problematics of "race" or ethnicity, globalisation,
power, and so forth.

Krisnn: 1 also enjoyed the discussions immensely; I noticed
it was a time when presenters often elaborated about
background details that brought an immediacy and real-life
perspective to the papers. Personally T identified with and
was most moved by your paper, Roberta, on musical
mentoring. I heard many of my experiences echoed in the
words of the women you had interviewed, especially in the
ambivalences towards and questioning of the power that
master teachers have been traditionallly given, and the
exposure of abuses that can result.

I also liked Pirkko's concept of musical gender identity, but
that is a bit more of a stretch for a singer than an
instrumentalist, since you can't choose your voice type. But
it did make me think about the possibility of felxible
gendered choices in what people do with their voices,
whether it's an instrumental voice, compositional voice or a
singing voice. All in all a very stimulating conference!

[Roberta Lamb, Kristin Norderval, Boden Sandstrom]

opera review

Condensed Milk: A review of the opera Harvey Milk (San
Francisco Opera, Orpheum Theatre, November 9-30,
1996)

"T've concluded that Harvey Milk is not an opera—it's a
pageant,”" quipped a gay acquaintance of mine. This remark
only whetted my appetite all the more to see the much
anticipated opera by Stewart Wallace (music) and Michael
Kone (libretto). Harvey Milk finally armived in San Francisco
after its 1995 premiere in Houston (of all places!) and
following runs in New York and Dortmund, Germany. The
opera is based on the life of San Francisco's legendary gay
activist and local politiclan Harvey Milk, who was
assassinated along with San Francisco Mayor George
Moscone in 1978--eleven months after Milk's historic
election to public office as a City Supervisor. Why wait so
long to bring this opera "home"? No doubt Wallace and
Korie wanted to work out the kinks in their opera/pageant
before bringing the thing to a San Francisco audience--an
audience who most keenly feels the memory and impact of
Harvey Milk's political and community achievements.

Life as Opera; Opera as Life

Harvey Milk was an opera queen. Indeed, his biographer
Randy Shilts, in The Mayor of Castro Street, describes how
Milk went alone to the opera as a young teenager (travelling
from Long Island to Manhattan) and there found his first gay
community--a community where sexual innuendo and
musical appreciation deliciously mingled, The biography
relates how Milk's excursions to the opera fostered both his
budding sexuality and aesthetic sensibility. As the program
notes to San Francisco's production of Harvey Milk pointed
out, it is thus entirely fitting that the story of Harvey Milk
should be celebrated in operatic form.

Opera has a huge mystique--a mixture of high society
glamour, pageantry, artistry, escapism, and melodrama. The
immense expense of production and the few new successful
operas add to this mystique. T am not a big opera fan, and I
admit that I wasn't going to see Harvey Milk until my
gay/lesbian community conscience guilted me into spending
the money. But once [ had invested, even I (a medievalist by
day, a rock fan by night) began to have heroic operatic
visions. Wouldn't it be wonderful if Stewart Wallace's
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Harvey Milk was a new masterwork inducted into the canon
of contemporary opera, like John Adam's Nixon in China?
Wouldn't it be wonderful if Harvey Milk, The QOpera, could
be a new revolutionary and revitalizing force in opera, just as
Harvey Milk the political activist invigorated and galvanized
the gay community! My expectations grew with each
approaching day. If someone wrote an opera about Harvey
Milk, it must be good, right? Why go through all the trouble
and expense to put on a bad opera?

No Glamour, and No Glory!

"I am going to review Harvey Milk," | told the founder of the
Harvey Milk Institute in San Francisco. We were walking in
the eighteenth yearly candle-light march commemorating
Milk's death. "Oh, that's hard" he replied, "'cause you want to
do right by the community, know what I mean?" I knew what
he meant. I had seen the opera a week earlier, and had just
that afternoon seen the Academy-Award-winning
documentary The Life and Times of Harvey Milk, a far more
dramatic and moving presentation of Harvey Milk's story as
told through interviews with friends. But walking among a
disappointingly small crowd of marchers, I wondered
whether the community had the time or wherewithal to
notice that “their opera"--an important cultural
acknowledgement of a true martyr to the cause of gay
rights--was a stinker. The mystique of opera gua opera
should not be a crutch for musical and dramatic quality. Like
the myriad ballot initiatives that flood the elections in
California, Harvey Milk offered a lot of hot air with Jittle
substance and no effect. To continue the metaphor of ballot
initiatives, one has to ask whether this mediocre attempt
might not have set a dangerously low standard and killed the
chances for the creation of truly praiseworthy treatment of
this or similar subjects.

Wallace and Korie seemed to exploit rather than appreciate
an understanding that an opera with a central character who
is pay taps into bigger issues of wisibility and
acknowledgement within status quo (high-brow) culture of
the role of gays and lesbians in the arts. Crowds flocked to
see the opera because of the subject matter, but the
three-hour event (!) could not live up to past or present
historical significance. In at least one case, the opera
occasioned a dangerous misrepresentation of Harvey Milk's
importance. Michael Walsh of Time Magazine wrote:

In Korie's treatment, Milk becomes a combination
of Elie Wiesel, Oscar Wilde and Moses. He likens
America's treatment of gays to the Holocaust and, in
an embarrassing coda, leads his rambunctious flock
to the gates of sexual and political freedom . . . The
truth is somewhat different: Milk was an engaging
if shghtly goofy pol whose defining moment to
most San Franciscans was his televised illustration
of how to obey the pooper-scooper law. While the
Milk legend may not be justified, Korie does use it

to create a narrative that pulls the listener along.’

If Walsh had seen The Life and Times of Harvey Milk, or read
The Mayor of Castro Street, he would have encountered two
moving and impressive portrayals of the lengths to which
Harvey Milk went to fight for gay wvisibility and build city
coalitions. The evening of Milk's death, thousands of
mourners marched down Market Street with lit candles,
creating a river of light that stretched several miles. His
effect on San Francisco was justifiably legendary.

Cans of Milk

At this point you might ask what specific complaints do I
have? Enough with the high horse--what's wrong with the
thing? Well, first of all the opera is LONG--three hours as [
have mentioned--and if an opera is long, it had better be
engaging, either musically or dramatically. Walsh admitted
to finding the narrative engaging, but I got the distinct
impression he had no familianity with San Francisco, and so
the opera was interesting in a sort of National Geographic
way. For my part, the opera managed a paradoxical
feat--condensing the complex life and psychology of a man
into a tedious "cartoon" (here I will agree with Walsh). All
dramatic energy is snuffed out at the very beginning when the
opera opens with the murder scene and a taped voice-over of
Dianne Feinstein announcing to the press that Milk and
Moscone have been shot by the suspect Dan White. Thus we
watch and hear the "chilling" climax with absolutely no
"chill"--no emotional or aesthetic investment, no means of
Jjudging the artistry or continuity. If this were an operatic
version of a murder mystery, I could understand the logic; but
Milk's murder presented no mystery,

So why begin with Milk's death? Perhaps Wallace and Korie
believed that most people in the nation knew little or nothing
about Milk until that particular event, and thus to start with
the murder would be to "begin at the beginning” in the eyes
of the nation (with the exception of San

Francisco, of course)--to begin with the event that really put
Milk in the public eye, not the event of his election, which
should have put Milk in the public eye. The sensationalism
of a murder scene quickly (and cheaply in my opinion) draws
the audience into the opera in the way that we are drawn in
by a canned television show, as if we had just turned the
channel of our TV and happened to catch the last
twenty-minutes of a police drama. We are sudden voyeurs
without understanding: a man is being shot, should we
change the channel?

Harvey Milk is an opera, however, and we are made acutely
aware of this by a number of heavy-handed staging decisions.
For example, throughout the opera there appears an odd,
silent character, called "Messenger" in the program--a sort of
ghost-of-Christmas-past figure who staggered around the
stage in a white smock, as if he were in some Wagnerian

'Time, 145/7 (February 13, 1995): 79.
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drama instead of a modemn-day story of gay pride, politics,
and murder. I never quite understood his role in the
dramaturgy, except that he lent to the opera a particularly
operatic body language. Projecting an air of gloom and
foreboding, the Messenger was completely gratuitous and
superfluous, especially given the fact that the audience
wimmesses the murder scene before any other action.

The staging was minimal yet overripe with symbolism. The
smgle set consisted of a skewed-perspective room
reminiscent of the set for the German expressionist film The
Cabinet of Dr. Caligari. One wall appeared appropriately
covered with doors--closet doors, of course--that "open" and
"shut" as the symbolism of the scene required. A second wall
contained an enormous window that also doubled as a stage
and "icon holder”. Let me explain. During the office scenes,
huge shutters filled the window; during the political rallies,
the politicians stood in the window-now-stage; during the
opera scenes, a enormous head of Maria Callas filled this
same space. All these effects were delightful at first, but they
were all used at least twice in the opera--even the enormous
head of Maria Callas.

Wallace's music attempted to be both challenging and
accessible; a sort of romantic post-Schoenbergian tonality
with dramatically appropriate nuances of popular music that
ranged from African and Caribbean drumming, to can-can
numbers, to barbershop quartets. The net result was a
white-washed, characterless sound with few memorable
moments and no musical intensity or momentum. Several
reviewers have mentioned the second-act duet sung by Milk
and his lover Scott Smith as a highlight, at least partially
because of its unabashed portrayal of gay male intimacy: they
sing while lying in bed together, half naked. Yet I found the
duet disappointing, The music never seemed to achieve a
much-needed lyrical expansiveness, nor was the part writing
particularly evocative of emotional intimacy and physical
closeness. In the scene, Harvey frets over the loss of an
election and Scott attempts to soothe and convince him to cut
his pony-tailed hair.  This doesn't make for the most
emotionally engaging material to set to music.

Indeed, Wallace and Korie seem to shy away from expressing
truly intimate and powerful moments in Milk's life in favor of
a "bells and whistles" approach--condensing and conflating
major events in Milk's life with those in the evolution of gay
and lesbian political consciousness. Here's an example; in the
opera, Milk, a Wall Street banker, meets Scott Smith, a
hippie activist, on the night of the Stonewall riots. The two
fall in love amudst the rioting crowd. This was not at all the
case, according to Milk's biography. By the time Milk met
Smith in the early 1970s, he was himself an activist hippie
working as stage manager for the fledgling productions of
Hair and Jesus Christ Superstar. The two fell in love
because of a powerful affinity for one another, not the
attraction of opposites that Wallace and Kore chose to
present. And neither took part in the Stonewall riots.

Of course opera is supposed to be fantastical, but I object to

the heavy reliance on crowd scenes as the primary device to
galvanize the emotions of the audience, rather than fleshing
out a complex gay character and the complicated emotions of
coming out. Oddly enough, Wallace and Korie did choose to
flesh out Dan White, Milk's killer, portraying him with
surprising sympathy as a man fraught with psychological
conflict concemning the demise of his Irish neighborhood, the
Castro, and his financial sacrifice to become a city supervisor.
This would have been an interesting enhancement to the
story had not the real-life jury also felt more sympathy with
the killer than the victims. Dan White was let off with an
incredibly light sentence of seven years in prison for the
cold-blooded, premeditated murder of two men.

The most salient and impressive aspect of Harvey Milk was
its detailed visual representation of real people, which had
the curious effect of tumning them into political cartoon
characters. The singers playing Dan White, George Moscone,
and Dianne Feinstein presented eerie likenesses to their
real-life counterparts, and in the third act a power-hungry,
stiff-haired Dianne Feinstein stole the show. The opera
chorus, however, presented the most curious and visually
stunning moments. Wallace and Korie took advantage of the
ample crowd opportunities provided by the Stonewall riots,
Castro street scenes, campaign volunteers, and a gay pride
parade, to depict a variety of colorful gay and lesbian
lifestyles--drag queens, leather queens, butch dykes,
white-Tshirt-and-mustache  clones, bath-house clients
(wrapped in towels!), uniform and cowboy fanatics (etc.). I
must admit that these crowd scenes with opera chorus
members in drag and half-naked put an interesting spin on
this high-brow art form.

As a lesbian viewer, I am always moved when I see crowds of
lesbians and gay men, and I got the distinct feeling that this
opera was a mighty catharsis for many of the singers who
were at long last able to have their personal and professional
lives coalesce. For me, the vision of these crowds remedies
a deep childhood scar of feeling terribly alone in a hostile
world. Nevertheless, seeing an operatic representation of the
San Francisco Gay Pride parade put me in the curious
position of a voyeur to a freakish and unreal world, The
opera framed and objectified that colorful crowd as pure
spectacle--a condensed and canned version of a stunningly
rich and moving event. Furthermore, by the time we saw the
parade scene at the end of Act I, the "gay crowd" and gay
stereotypes had been overused so that the spectacle lost its
Lmpact.

What exactly did I want from Harvey Milk? Simply put, 1
wanted a masterpiece; I wanted Boris Godunov and Falstaff
rolled into one, T wanted Death in Venice and Turn of the
Screw without the closet. I wanted great psychological drama
and shattering tragedy. At the end of the opera, having seen
Milk's murder twice, I shrugged my shoulders and thought
about the next train back to the East Bay. After seeing The
Life and Times of Harvey Milk, which only consisted of news
clips and interviews, I felt devastated and emerged red-eyed
and sniffling with the rest of the Castro crowd who st
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mourned the death of their champion eighteen years later,
[Tudith A. Peraino]

book reviews

Kevin Kopelson. Beethoven's Kiss: Pianism, Perversion,
and the Mastery of Desire. Stanford: Stanford University
Press, 1996.

Kevin Kopelson's new book is a collection of Barthesian
essays on the mystique of the piano and its mutual
implications with sexual identity. (Barthesian by way of
Wayne Koestenbaum, for whom the book was conceived as
a "love letter.") It contains chapters titled "Pianist Envy,"
"Funérailles,” "The Sexual Virtuoso," exploring such themes
as pedagogy, death, and posturing. Kopelson continues the
fruitful study of the links between music, performance and
identity; unfortunately, the book is very uneven, and at times
not very likable.

The squirm factor is way high, with a continued focus on
embarrassing moments in Kopelson's life, details of his
sexual preferences, movie preferences, etc. Granted that this
kind of stuff is somehow germane to identity formation: it's
still a delicate matter to make one's own minutiae palatable
to the public. Especially hard to take are some of the
Interludes between chapters--biographical vignettes detailing
sexual encounters and reflecting on the less noble of the
writer's psychological motivations.

There is a danger in this kind of criticism: how can we reveal
quirky personal shames and tastes without risking the
shameless or tasteless? How do we suture private abjection
into public discourse? Kopelson blunders on through with
little sense of tact. (Koestenbaum in general has navigated
this fine line more successfully, although he reached his own
low point in the essay/poem "The Aryan Boy who Pissed on
my Father's Head," in Confronting Masculinity, ed. Maurice
Berger, et al. [New York: Routledge, 1995], 49-56.)

Even aside from matters of taste, there is a problem of
overkill: why should we the readers be so rivetted by an
inventory of the author's indiscretions? Instead of taking time
to charm us, he assumes that we are as enrapt as he seems to
be. Even self-reflexive details about his writing process are
sprinkled throughout the argument. Kopelson is attempting
a very daring mixture of haute theory, poetic musing, and
kitschy self-consciousness, as D.A. Miller was able to pull off
so dazzlingly in Bringing Out Roland Barthes (Berkeley:
University of California Press, 1992). One misstep makes for
a bad batch of trifle.

This is all the more frustrating because of the many
rewarding passages in the book Consider the following;

I've an amateurish and therefore faulty sense of
Schumannian structure -~ Schumann coheres for me

not because he's coherent, but because he's familiar,
But 1sn't all sense of structure amateurish? Barthes
would say so. He'd say that nothing really coheres,
but some things seem (unbearably) familiar. He'd
say, in other words, that discursive structures and
piano virtuosos have a lot in common. They're both
too damn perfect. (p. 33)

Unfortunately, the following passage is more typical:

I was nine when I first fell for Dichter. T was at a
youth concert, and Dichter was playing a Brahms
Concerto under Michael Tilson Thomas. (I knew
even then, Bob having told me, that Thomas had
had an affair with Leonard Bernstein.) But what if
I hadn't already known I'd never be a great pianist?
And what if I'd had a slightly different--less
performative but equally pianistic-—-introduction to
sexual virtuosity? In other words, what if, instead
of The Red Shoes, I'd been taken to see Letter from
an Unknown Woman, another women's film made
in 1948, (Yes, it's a strange rhetorical turn, but
Koestenbaum--"Chopin...remind[s] me of movies I
haven't seen"--would appreciate it.) (p. 85)

It's simply too hard to wade through the banal or offputting
passages to find the rewarding ones.

As Biddy Martin has urged, we need to balance the
subjective and the objective in their complex braiding with
each other.' We need to distinguish among different uses of
autobiography; extreme subjectifications are inadequate

as theories of reality. Martin is attracted

not by what Gayati Spivak would call the
"personalist” pleasure of seeing one's identity
reflected in ways that make it unassailable but by
the cognitive and emotional pleasures of expanded
knowledge and perspectives. Seeing something of
one's experience rendered valuable and complex
can Jead to more-capacious rather than
more-identitarian approaches to the world and self

(p. 15).

Caveat homo.
[Chip Whitesell]

Queer Thoughts from the UK: Lucy O'Brien's She Bop

As an avid fan of popular culture and insatiable consumer of
popular music, I spent two hours the other night glued to my
TV watching the Brits--the UK music industry’s annual
back-slapping, award-giving ceremony. The presentation of
awards was interspersed with performances from a range of

""Teaching Literature, Changing Cultures,"
Publications of the Modem Language Association of
America 112 (January 1997): 7-25.
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musicians including the Fugees, The Artist, Diana Ross
(totally outsung in her duet with Jason Kay from J amiroquai)
and the more home-grown talents of the ubiquitous Spice
Girls, Mark Morrison, The Manic Street Preachers and loud
London indie band Skunk Anansie. Skunk Anansie are
fronted by singer Skin--a tall shaven-headed Black dyke who
threw her all into a raucous version of "Teenage Kicks,"
belting out to an audience of the industry's great and good
(and millions of viewers at home): "I want to hold her tight
and get teenage kicks throughout the night..."

Skunk Anansie didn't win anything but gave one of the most
powerful performances of the evening. They left me thinking
how much things have changed in the last few years--how
unlikely it would have seemed even in the 1980s that such an
out musician could be up on stage at a high profile,
main-stream industry event singing about sex with another
woman. We've come a long way from the coyly unspecific
"yous" of Melissa Etheridge or k.d. lang,

1 also started wondering why it matters so much to me. There
are lesbian musicians and lesbian fans everywhere. Lesbian
musicians can make all sorts of music without anyone
knowing that they are lesbians. Lesbians listen to and enjoy
every imaginable kind of music. But where is the articulation
or presence of queer experience in popular music? If fans
look for some kind of reflection of themselves, some kind of
reassurance of their own validity in the music that they listen
to, what's around for lesbians? To be honest, Skunk Anansie's
songs aren't high on my list of must-have music. Alone with
my CD player, I'd actually rather listen to The Artist or The
Fugees. But I am always particularly gripped by performances
that speak queerly: Ani Difranco, Lucy Ray, Me'Shell
NdegéOcello...

As someone obsessed with analysing the world around me
and with the written word, I also want to read about women
who have somehow expressed queemess or lesbianism in
their music. 1 want to understand the many ways--over the
ages and across continents--in which they have challenged
the white, straight, male face of the music industry, Up
against what is often denial of their very existence, how do
these women articulate that existence through music? And if
they don't, why not?

Lucy O'Brien's She Bop: The Definitive History of Women in
Rock, Pop and Soul came out in 1995, a bumper year for
British books about women in popular music. Virago Press
issued two collections of interviews with women musicians,
hot on the heels of Pandora Press's similar collection of the
previous year. All three books--Karen O'Brien, Hymn 1o Her:
Women Musicians Talk (London: Virago, 1995); Amy
Raphael, Never Mind the Bollocks: Women Rewrite Rock,
forward by Deborah Harry (London: Virago, 1995) and Liz
Evans, Women, Sex and Rock'n Roll: In Their Own Words
(London, Pandora: 1994)--were compiled by music
journalists and with varying degrees of intensity and success
cover the music, life stories, careers, attitudes, ideas and
dreams of different musicians. Liz Evans talked to 13

women--mostly from the indie rock world--and all are
defiantly straight. Karen O'Brien's interviewees span the
widest range of musics (including Sheila Chandra, Evelyn
Glennie, Angelique Kidjo and Yoko Ono as well as women
from more mainstream musical genres). She leaves less
emphasis on husbands and boyfriends than Evans but only
Janis Ian (the last interviewee in the book) talks about being
a lesbian and how her coming out affected attitudes towards
her within the music business. In contrast, queerness runs as
a thread throughout Amy Raphael's book which includes
interviews with two very out musicians: Ellyott Dragon of
queercore band Sister George and Debbie Smith of
Echobelly.

She Bop is, of course, a very different book, courageously
sub-titled The Definitive History of Women in Rock, Pop and
Soul. Lucy O'Brien has been a music journalist for nearly 15
years and has a wealth of material and experience on which
to build--starting from her own brief teen-age foray into the
empowering world of guitars and gigs with an all-girl band,
movingly described in the prologue. In her introduction,
O'Brien draws threads and themes together and provides a
memorable image of the process of producing such a work:
"As I was writing this book I envisaged a shimmering stave,
a gnd, a network, with women's voices weaving in and
out--some angry, some sad, some self-pitying, some
defiant--till She Bop became as much an expression of
themselves, their own manifesto” (3).

She Bop, although often engagingly personal, is generally
more argued and insightful than American writer Gillian
Gaar's She's A Rebel: The History of Women in Rock and
Roll, preface by Yoko Ono (Seattle: Seal Press, 1992) which
came out in the UK a couple of years previously and with
which comparison is almost inevitable, Q'Brien, while
providing less minute detail of careers and lives, is much
more inclusive of British music and musicians and has an
interesting chapter on women in what she calls "world music”
(an area that Gaar doesn't really cover). In O'Brien's own
words, She Bop is "not a straightforward chronological
history; rather I have examined themes, trends and genres"
(1). These range from women's contribution to disco, rap and
reggae or protest music to women's opportunities for power
within the music industry or their manipulation of image. In
this way She Bop echoes Sue Steward's and Sheryl Garratt's
1984 British classic Signed, Sealed and Delivered- True Life
Stories of Women in Pap.

So where are the queers in She Bop? The immediate answer
may seem to be in chapter 8: "She Wears the Trousers:
Artistry, Androgyny and the Lesbian Question." But, as the
heading suggests, this is a strange conflation (or sometimes
even confusion) of lesbianism and androgyny (although
O'Brien is careful to point out that "androgyny doesn't
necessarily mean a performer is gay" [248]). After opening
with the influence of Mae West and Marlene Dietrich on
Madonna, O'Brien moves on to the androgyny (defined as
"both Jungian qualities of masculine and feminine"[243]) and
cross-dressing of stars such as Little Richard, Michael
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Jackson and David Bowie. She then turns briefly to two out
lesbian musicians of the 1960s and early "70s: Polly Perkins
and Dusty Springfield (whose biography O'Brien published
in 1989). This leads her into the American wimmin's music
of Olivia Records and Cris Williamson which, later in the
chapter, is rather harshly described as "a drippy, hated
orthodoxy to the younger generation” (265).

After discussing the androgyny of Grace Jones, Annie
Lennox and other gender benders of the 1980s such as Boy
George who, unlike Jones and Lennox, was of course gay
although not admitting it at the time, O'Brien moves back to
the problems that lesbian musicians have in coming out as
gay. But she herself plays into the atmosphere of secrecy and
fear by quoting two sources left anonymous but described as
"prominent gay female singers” (257-58). After building up
to a section on k.d. lang by means of Phranc, Two Nice Girls
and the ambiguity of Michelle Shocked, O'Brien ends the
chapter with a cursory mention of queercore bands such as
Tribe 8 and Sister George,

I find this chapter ultimately unsatisfactory. The "lesbian
question” 1s surely about more than the homophobia of the
industry, or whether a woman is a lesbian or not (bisexuality
anyone?) and if so whether she feels herself to be in a
position where she can brave coming out. In her lengthy
discussion of k.d. lang (which focuses on the primary
androgyny theme of the chapter), O'Brien doesn't explore the
total lack of lesbian content in any of lang's songs or any of
the coded subtexts that can be read into such apparently
straight lyrics. Nor does she look at the position of lesbian
fans--a key issue in lang studies and in the strange
phenomenon of the lesbian appropriation of country music
(as discussed by Martha Mockus in her contribution to
Queering the Pitch: The New Gay and Lesbian Musicology
[Routledge, 1994] and Rosa Ainley and Sarah Cooper in their
contribution to The Good, The Bad and The Georgeous:
Popular Culture's Romance With Lesbianism [Pandora,
1994]). It's not that fans are entirely absent from She
Bop--gay male fans manage to make a brief appearance in
O'Brien's chapter 9,"I Wanna Dance with Somebody:
Deconstructing the Disco Diva."

Some of the most interesting queer artists are simply not to
be found in She Bop. Am Difranco doesn’t get a mention
although she is an important example of a woman who has
taken complete control of her career and whose bisexuality
makes its way into many of her lyrics. Difranco's fiercely
protective lesbian fans are also a subject worthy of
discussion. O'Brien also ignores Debbie Smith who has long
been a stalwart of the UK indie scene--playing guitar with the
lesbian group Mouth Almighty and then with the highly
successful bands Curve and Echobelly--and who refuses to
conform to the stereotypes of Black or lesbian or Black
lesbian music. In a 1991 interview in lesbian magazine Quim,
Smith pointed out that " ... just because a girl's got a guitar
doesn't mean she has to jangle--she can growl like a bastard
as well" and as becomes apparent from Amy Raphael's Never
Mind the Bollocks, she has fascinating things to say about her

position as a Black dyke who plays what she describes as
"generically, white, middle-class male music."

Outside She Bop's chapter on androgyny and the lesbian
question, queer women are not identified as such. Me'shell
NdegéOcello makes a brief appearance in another chapter but
there is no discussion of her complex attitude towards her
sexuality or how that might be heard in her music. There is
no mention of the persistent rumours about Joan
Armatrading's sexuality nor any hint of how this might have
affected her career, although those surrounding Tracy
Chapman and Whimey Houston are alluded to (and skirted
over) in the "lesbian" chapter. The Indigo Girls disappear
under a passing "country music" label. The queemess of riot
grrl is ignored, as is the bisexuality of so many of the early
twentieth-century American blues singers,

In many ways She Bop is an important book-—-much more than
an anecdotal history of women's contributions to popular
music. O'Brien sees intriguing patterns and common threads,
such as the anti-femimism of cult heroines Patti Smith and
Polly Harvey or the reasons behind song being identified as
a "woman's" genre. But there are other threads and voices that
are absent from her "shimmering stave." Queer women have
always produced music of extraordinary diversity but O'Brien
manages to reduce the "lesbian question” to whether it is
possible to be out as a gay performer or whether the lesbian
musician still has to "enter into an elaborate charade of
disguise, bluff and counter-bluff."

The morning after the Brit awards, endless press, TV and
radio reports were full of nothing but the Spice Girls and the
apparent death of Britpop. The BBC's breakfast news ignored
the fact that Black British singer Gabrielle had won the award
for Best British Female (one of just two awards to go to
Black artists) and the response to Skin's blisteringly queer
performance was a resounding silence. She Bop is part of a
culture that flits with difference while never quite fully
accepting its subversive implications.

[Sophie Fuller]

current bibliography

Current Bibliography is a regular list of books and articles on
lesbians, gay men, bisexuals, and queer meanings in music,
focussing on recent publications. We encourage you to send
us articles and entries for this list,

"1996: Year in Music." Advocate, issue 724/725 (21 January
1997): 84-85. [Reviews albums from 1996 by Extra
Fancy (led by Bran Grillo; openly gay lyrics),
Imperial Teen (led by openly gay Roddy Bottum),
Ani DiFranco, Me'Shell NdegéOcello, Ashley
Maclsaac (gay Canadian grunge fiddler), RuPaul.]

'Issy Trowler, "Growling like a bastard," [interview
with Debbie Smith] Quim 2 (Summer 1991): 31,
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Abbot, Frank. "Gay Men's Music." In Gay and Lesbian
Library Service, edited by Cal Gough and Ellen
Greenblatt. Jefferson, NC: McFarland, 1990, 1992.

Abel, Sam. Opera in the Flesh: Sexuality in Operatic
Performance. Boulder: Westview Press, 1996. [Gay
man's reading of opera--its seductive power and
relationship to sexuality and even to sex or
homoerotic desire; treats differences in relation to
staged, recorded and filmed opera.]

Abowitz, Richard. "Melissa Etheridge." Rolling Stone, issue
747 (14 November 1996). 44. [Rewview of
Minneapolis concert.]

Adamo, Mark. Review of Opera in the Flesh: Sexuality in
Operatic Performance by Sam Abel. Opera News
61/7 (28 December 1996): 52. [Critical of Abel's
lack of attention to musical details and his attempt
"to use his feelings to make historical points that the
facts he cites cannot prove on their own."]

Alemayhu, Louis. "Lush Life: Duke's Other Half Comes Out
of the Shadows." Midwest Jazz 3/3 (fall 1996): 6-7.
[Billy Strayhorn and the biography by David
Hajdu ]

Alfano, Dina. "Lindy Perry with her Solo Career In Flight."
Curve 6/6 (January 1997): 32-33. [Dislikes the label
"lesbian" but disavows bisexual identity and claims
to be 100% gay--"a dyke, gay, a chick that loves
women,"]

. "Luscious and Lesbian." Curve 7/1 (March 1997):
24-26. [Interview with drummer Kate Schellenbach
in the band Luscious Jackson; discusses whether the
all-women band has a "female perspective.”]

Anderson, Jack. "Meredith Monk Garners Dance Award." St.
Paul Pioneer Press, 30 June 1996, p. 3E.
[Multimedia artist is recipient of the 1996 Samuel
H. Scripps/American Dance Festival Award; reprint
from NY Times.]

Anderson, John "Judy Bamett: This Jazz Mama Simply
Sings and Swings." Qut, no. 38 (November 1996):
112. [Although often uses female pronouns in her
love songs, doesn't see her lesbian identity as
particularly relevant to her music.]

Ani DiFranco: Independent as She Wants To Be." Pulse!, no.
152 (Septernber 1996). [Cover story.]

Anthony, Michael. "Excitement, Beauty Make Violin-Guitar
Concerto by Kernis Worth the Wait." Star Tribune,
7 February 1997, p. B4. [Performers were Sharon
Isbin, an out lesbian, and Nadja Salerno-
Sonnenberg, |

Archbold, Lawrence. "Standard Repertoire/Postmodem
Critique: Confronting Masterworks of Organ Music
from Late Twentieth-Century Critical Perspectives.”
Farly Keyboard Studies Newsletter 9/2 (August
1995): 1-13. [Publication of the Westfield Center,
discusses the Organ Concerto of Poulenc.]

Athon, Kenneth "An American Cowboy Headlines at
Australian Mardi Gras." Lavender Lifestyles, issue
20 (1 March 1996): 32. [Gay country music singer
Jeff Miller.]

. "Intemational House of Style: Rousing Season
Finale." Lavender Lifestyles, issue 26 (24 May
1996): 49. [Review of final performance by
Minnesota Philharmonia, described as America's
first gay/lesbian and G/L-sensitive orchestra, in its
third season, ]

Attig, R. Brian. "The Gay Voice in Popular Music: A Social
Value Model Analysis of Don't Leave Me This
Way.™ Journal of Homosexuality 21/1-2 (1991);
reprint in Gay People, Sex, and the Media, edited
by Michelle A. Wolf and Alfred P. Kielwasser. New
York: Haworth Press, 1991 and Binghamton, NY:
Hamington Park Press, 1991.

Atwood, Brett. "NdegéOcello Video Lights a Fire: Leviticus'
Stirs Programmers’ Discomfort." Billboard: The
International Newsweekly of Music, Video and
Home Entertainment 108/24 (15 June 1996): 85.
[Discusses the controversy surrounding the new
music video by Me'Shell NdegéOcello, entitled
Leviticus: Faggot, a pro-gay clip that depicts the
suicide of a young gay man. Reports that BET will
not air the video, while MTV and VHI are
undecided. NdegéOcello discusses the clip's
themes. ]

Banks, Paul, ed. The Making of "Peter Grimes", I The
Facsimile of Britten’s Composition Drafi, 1I. Notes
and Commentaries. Rochester, NY: University of
Rochester Press, 1996; and [Woodbridge, Suffolk]:
The Bntten Estate 1.td. and Boydell Press, 1996.
[Collection of essays by Philip Brett and others on
the work's history and contemporary significance. ]

Beard, William Randail. "Composing a Life." O Monthly,
January 1997, p. 13. [Paul Siskind's orchestral work
performed by the Minnesota Orchestra along with
Barber, Ravel, and Tchakovsky, making this an
(unintentionally?) all-gay program; biographical
material about Siskind and his gay identity.]

Bergeron, Katherine. "The Castrato as History." Cambridge
Opera Journal 8/2 (1996). 167-184. [Analysis of
the film Farinelli, presenting historical information
and discussing parallel elements between the "queer
phenomenon of his missing adult voice" and the
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morphed voice used in the film.]

Berry, Colin. "Tribe 8." Option, no. 63 (July/August 1995):
27. [Five lesbians in this punk band which
encourages women in the audience to go topless.]

Bowers, Gina. "The Little Band That Could: Patsy.” Curve
7/1 (March 1997): 23. [Although members of this
trio are each lesbian, they avoid the label and its
political scene.]

Brady, Barbara, "Lesbians and Popular Music: Does It Matter
Who Is Singing?" in Overwrite: Lesbianism and
Popular  Culture, edited by Gabrele Griffin.
London: Pluto Press, 1993.

Braun, Wemer. "Urteile iiber Johann Rosenmiiller." In Fon
Isaac bis Bach - Swudien zur alteren deutschen,
Musikgeschichte: Festschrift Martin Just zum 60.
Geburtstag, pp. 187-97. Kassel: Birenreiter, 1991.
[Rosenmiiller, a German Protestant musician, was
imprisoned in 1655 in Leipzig for homosexual
conduct (pederasty?) but escaped and reappeared in
Venice in early 1658; contemporary reception based
on previously uninvestigated sources. ]

Bream, Jon. "Neo Folk Hero." Star Tribune, 4 November
1996, p. E1-2. [Ani DiFranco opens a tribute
concert to Woody Guthre in Cleveland: her
feminism and finances; longer article. ]

Brown, Royal S. "An Interview with Michael Tilson
Thomas." Fanfare 19/4 (March/April 1996): 31-36.
[His long-term recording contract with BMG
Classics/RCA ]

Camp Sister Spirit: Under Siege in Ovett. Albuquerque, NM:
Network Q, 1994, [Videocassette: a video news
service published monthly providing the gay
perspective on America. With Fabulous Flirtations
(music group), Brenda Henson, Wanda Henson, Jeff
Miller.]

Campbell, Patrick, ed. Analysing Performance: A Critical
Reader. Manchester, Eng.: Manchester University
Press, 1996. [Collection of essays conceming the
theory and practice of contemporary performance
work; discussion of music in connection with
lesbian/gay/queer issues is minimal, see Goodman
below.]

Caputo, Salvatore, "Has Success Cost Etheridge the
'‘Outsider’s’ Edge that Won her Fans? Sr. Paul
Pioneer Press, 22 December 1996, p. 2E.

Castle, Terry. Noel Coward and Radelyffe Hall: Kindred
Spirits. New York: Columbia University Press,

“Choral Trbute Planned for AIDS Qult n DC."
JocusPOINT, 17 September 1996, p. 12. [GALA
Choruses' presentation of Music for Life in
October. ]

Christophersen, Hans and Jay McLaren. The Encyclopedia of
Gay and Lesbian Recordings, v. 1. Amsterdam: J.
McLaren, 1989. [Transcript of an electronic
database (discography) created by Jay McLaren and
Hans Christophersen between 1981-89: contents of
vol. 1 = A-F.]

Church, Michael. Review of Love Lives of the Great
Composers by Basil Howitt. BBC Music Magazine
4/8 (April 1996): 25.

Clum, John M. "Queer Music." Performing Arts Journal
18/2 (1996): 188-126. [Review of the apera Harvey
Milk by Stewart Wallace and Michael Korie;
Queering the Pitch edited by Brett, Wood, and
Thomas (often erroneously called Taylor in the
article), Queer Noises by John Gill, and
Confessions of a Jewish Wagnerite by Lawrence D.
Mass. Critical of some queer musicology; poses
some interesting questions; fulltext available on
their website: http://muse. Jhu.edu/journals/ ]

Cohen, Belissa. "She Wants It All...and She Wants It Solo."
Lesbian News 22/6 (January 1997): 24-26.
[Interview with Linda Perry, former singer and chief
songwriter for 4 Non Blondes, who discusses being
an out lesbian in the music business. |

Crisafulli, Chuck. [Review]. "Pansy Division, Pife Up."
Option, no. 62 (May/June 1995): 119.

DeLapp, Jennifer. "Of Politics and Style: Copland's Quarter
Jor Piano and Strings." Paper presented at the
annual meeting of AMS, Baltimore, November
1996, [Deals with Copland's homosexuality,
communist ties, and Jewishness in the context of
50s politics as possible influences on his musical

style.]

Diebold, David. Tribal Rites: A Forum on the San Fransisco
Dance Music Phenomenon, 1977-1987  San
Francisco: Audiosis Publications, 1987.

duBois, Page. Sappho is Burning. Chicago: University of
Chicago Press, 1996. [Examines the significance
invested in the disruptive poet-musician Sappho.}

Eastman, Valerie. "Women's Music: Introduction." In Gay
and Lesbian Library Service, edited by Cal Gough
and Ellen Greenblatt. Jefferson, NC:; McFarland,
1990, 1992,

1996. [et al]. "Women's Music: Discography.” In Gay
and Lesbian Library Service, edited by Cal Gough
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and Ellen Greenblatt, Jefferson, NC: McFarland,
1990, 1992,

Edwards, J. Michele. Review of En travesti: Women, Gender
Subversion, Opera edited by Corinne E. Blackmer
and Patricia Juliana Smith. Choice 33/9 (May
1996): 231-32.

Fejes, Fred. "Gays, Lesbians, and the Media: A Selected
Bibliography." Journal of Homosexuality 21/1-2
(1991): 261-277; reprint in Gay People, Sex, and
the Media, edited by Michelle A. Wolf and Alfred
P. Kielwasser. New York: Haworth Press, 1991 and
Binghamton, NY: Harrington Park Press, 1991.
[List of print, aural, and visual resources focusing
on gay men, lesbians, and the mass media;
references to popular music sought, but few items
located.]

Femandez, Dominique. Le Rapt de Ganymede. Paris:
Grasset, 1989. [Two chapters on music and
homosexuality. ]

Fleischer, Julian. "RuPaul: The Foxy Lady Knows Nice Isn't
Easy." Out, no. 38 (November 1996): 108-109.

Fleming, Lee, ed. Hot Licks: Lesbian Musicians of Note.
Charlottetown, Prince Edward Island: Gynergy
Books, 1996. [Profiles of 23 popular musicians;
discographies; agents info; websites and email
addresses.]

Fleming, Michael. [Review]. "Classical." St. Paul Pioneer
Press, 1 September 1996, p. 3E. [CD review of The
Music of Paul Bowles by the EOS Ensemble
directed by Jonathan Sheffer. ]

Flick, Larry. "Boys and Girls: k.d. lang Crosses the
Dancefloor Divide." Village Voice 41/12 (19 March
1996): 49, 54. [Discusses how lang's sexuality
relates to her music and fans' perception of her.)

Frankel, Susannah. "k.d. lang Speaks Up for MAC's Makeup
and Commitment to AIDS Research." Star Tribune,
12 June 1996, p. E3.

Fretard, Dominique. "An Iconoclastic Lebedinoje Ozera
Triumphs on London's West End: The English
Choreographer Matthew Bourne Entrusts the Role
to a Man." Le Monde 52/16 (25 October 1996): 30.

Frutkin, Alan. "Neil Tennant" Advocate, issue 716 (17
September 1996): 65-68. [One Pet Shop Boy now
talks openly about being gay.]

Fuss, Charles J. Joan Baez: A Bio-Bibliography. Westport
CT: Greenwood Press, 1996. [Biography,
chronology of important events in her life,
discography, filmography, annotated bibliography

separated into 385 articles and 238 books. Marriage
mentioned but can't find reference to her as lesbian
or bisexual. ]

Galtney, Smith. "Tunnel Visions: 'If Madonna Calls' by
Junior Vasquez featuring Franklin Fuentes, and
'Cunty’ by Jerel Black Featuring Kevin Aviance."
Village Voice 41/25 (18 June 1996): 67. [Examines
two "bitch tracks" which feature a drag queen
making witty and insulting remarks over house
music rhythms, which are popular at the Tunnel, a
New York club,]

Geyrhalter, Thomas. "Middle Eight: Effeminacy, Camp, and
Sexual Subversion in Rack: The Cure and Suede."
Popular Music 15/2 (May 1996). 217-224.
[Discusses how British pop bands the Cure and
Suede challenge or deconstruct conventional
heterosexual masculinity from a gay viewpoint.]

Ginsberg, Murray. "Canadian Scene." Internarional
Musician, February 1996, p. 28-29. [k.d. lang ]

Gold, Rachel. "Well-known Gays Die in Plane Crash."
JocusPOINT 3/9, issue 113 (24-30 July 1996): 1.
[David Hogan, Musica Director of Le Choeur
International Gai de Paris (CIGAP) and Jean-Paul
Galland, a baritone with the Gay and Lesbian
Association of Choruses were killed retuming from
a GALA festival in Florida.]

Goodman, Lizbeth. "AIDS and Live Art." In Analysing
Performance: A Critical Reader, edited by Patrick
Campbell, pp. 203-218. Manchester, Eng.:
Manchester University Press, 1996. [Especially
performance art,]

Gough, Cal and Ellen Greenblatt, eds. Gay and Lesbian
Library Service. Jefferson, NC: McFarland, 1990,
1992, [See Abbot and Eastman above: ]

Griffin, Gabriele, ed. Overwrite: Lesbianism and Popular
Culture. London: Pluto Press, 1993. [Largely
nonmusical topics about representations of lesbians
in mainstream popular culture; see also Bradby.]

Griffiths, Paul. "From the Edge of Experience, a New
Sound." New York Times, 1 December 1996, p. 31,
40. [Profile of French Canadian gay composer
Claude Vivier, who was found murdered in his
Paris apartment on 12 March 1983 ]

Habich, John. "Rent Succeeds Because It Speaks to our
Time." Star Tribune, 2 June 1996, p. F7.

Hajdu, David. [Billy Strayhom Pre-concert Lecture].
Manhattan School of Music, October 10, 1996.
[Cassette tape.]
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. Lush Life: A Biography of Billy Strayhorn. New
York: Farrar, Straus, Giroux, 1996. [Openly gay jazz
musician who worked extensively for Duke
Ellington; includes bibliography and discography.]

Hadleigh, Boze. The Vinyl Closer: Gays in the Music
Industry. San Diego: Los Hombres Press, 1991.
[About music and music-makers, especially popular
music but some classical ]

Hannaham, James. "Feeding the Gay Market" Oui, no. 38
(November 1996): 116-118, 162. [A look at how
record companies are courting gay and lesbian
consumers. |

- "Hard Choice: Extra Fancy, Sinnerman." Village
Voice 41/25 (18 June 1996): 72. [Review of Extra
Fancy's performance at Squeezebox in New York ]

Hanson, A. M. Review of Opera: Desire, Disease, Death by
Linda Hutcheon and Michael Hutcheon. Choice
34/1 (September 1996): 253.

Haro Ibars, Eduardo. Gay Rock. Madrid: Ediciones Jucar,
1975. [Including general chapters plus commentary
about prominent musicians such as David Bowie,
Velvet Underground, Lou Reed; short chapter about
gay rock in Spain; over 80 pages of song lyrics in
English with Spanish translations. ]

Hattersley, Michael. "Rock's Role in Gay Liberation."
Harvard Gay & Lesbian Review 3/2 (spring 1996):
16-17. [Sees shift to greater acceptance of
lesbian/gay musicians. ]

Hays, Matthew. "Sex and Violins." Advocate, issue 722 (10
December 1996): 59-61. [Gay Canadian fiddler
Ashley Maclsaac's subversive style termed "grunge
fiddling."]

Herman, James Patrick. "Club 69: Peter Rauhofer Thinks
You Should Be Dancing." Qut, no. 38 (November
1996): 110.

. "Mad Marilyn." Ow, no. 39 (December/January
1996): 53-54. [Shock-rocker Marilyn Manson.]

. "Wham Bam Thank You Glam." Out, no. 38
(November 1996): 100-103, 162-166. [Examines
the revival of glam rock ]

Hicks, A, Cinque. Abandoned, Passionate Things: Gay
Identity and the Discourse of Disco. Honors A.B.
thesis, Harvard University, 1995. [Book and sound
cassette. |

Hillburn, Robert. [Review]. "NdegéOcello Breaks
Boundaries." Star Tribune, 30 June 1996, p. F2.
[Me'Shell NdegéOcello's Peace Beyond Passion;

originally Los Angeles Times; fulltext available
online at http://www.latimes.com/.]

"Singer-songwriter Me'Shell Can't Hide Her
Feelings." Star Tribune, 1 September 1996, p. F3.
[Songwriting reflects her black and bisexual
perspective; originally Los Angeles Times; fulltext
available online at http://www.latimes.com/.]

Hisama, Ellie Michiko. Gender, Politics, and Modernist
Music: Analyses of Five Compositions by Ruth
Crawford  (1901-1953) and Marion Bauer
(1887-1955). Ph.D. diss., City University of New
York, 1996. [In Chapter 6, analysis of Bauer's
Toccata from her Four Pieces for Piano, op. 21
(1930) explores how gender-specific experiences
might relate to the structure of the music and is
based on the relationship of the pianist's hands: her
reading suggests a possible relationship between
this performative aspect of the composition and
sexuality, possibly lesbian. ]

Hochmann, Steve. "Tori Adore." Los Angeles Times, 23
February 1997. [Her latest hit, "Silent All These
Years," is a single; fulltext available online at
http://www.latimes.com/.]

Hodgson, Peter J. Benjamin Britten: A Guide to Research.
New York: Garland Publishing, 1996.

Hoffman, Wayne. "The Audience is Listening” [also: "The
New Gay Radio Days"]. Advocate, issue 724/725
(21 January 1997): 81-82. [Radio stations actively
courting gay male listeners. ]

Hoskins, Bamey. [Review]. "Bilingual- Pet Shop Boys."
Rolling Stone, issue 746 (31 October 1996): 70.

Howatt, Basil. Love Lives of the Great Composers: from
Gesualdo to Wagner. [Toronto, Canada): Sound and
Vision, 1995. [Includes Lully, Handel, Beethoven,
Schubert, Robert Schumann. ]

Hudson, Heidi. "She's Hot, She's Radical...and She's Out"
Lesbian News 22/6 (January 1997): 32. [Interview
with Catie Curtis, a lesbian modemn folk musician
and recent winner at the first annual Gay and
Lesbian American Music Awards. ]

Huffman, Eddie. [Review]. "Our Loud: For the Human
Rights of Lesbians and Gays." Option, no. 67
(March/April 1996): 116-117.

Hughes, Walter. "In the Empire of the Beat: Discipline and
Disco." In Microphone Fiends: Youth Music and
Youth Culture, pp. 147-57. New York: Routledge,
1994, [Attributes dismissal of disco to hostility
toward male homosexuality. ]
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Hultberg, Jesse. "'Out’ Music's Slow Mainstream Inroads.”
Billboard: The International Newsweekly of Music,
Video and Home Entertainment 108/18 (4 May
1996): 6. [Examines the success of gay/leshian-
identified musicians over the last several decades to
the present.]

Hutcheon, Linda and Michael Hutcheon. Opera: Desire,
Disease, Death. Lincoln: University of Nebraska
Press, 1996. [Discusses illness and sexuality in Lufu
and Death in Venice, as well as "gay
counter-mythologies" about AIDS in the work of
Diamanda Galas, recent plays and films.]

Jones, Anderson. [Review]. "Driving Blind, Driving Blind"
Qut, no. 40 (February 1997): 52.

Julien, Isaac, writer and director. The Darker Side of Black,
Filmmaker's Library, 1994. [Videocassette;
investigates the issues raised by gangsta rap,
including ritualized machismo, misogyny, attitudes
toward homosexuality and religion; filmed in clubs
in London, Jamaica, and the U.S.; uses interviews
and music video clips.]

Kent, David. "From Dawn to Dusk: Delightful Concert."
Lavender Magazine, issue 28 (21 June 1996): 55.
[Review of One Voice Mixed Chorus concert;
includes "Kudos to Martha Mockus" for her work as
accompanist.]

Kimmel, Michael S. " Goodbye John Wayne": The Music of
the Men's Movement." In New Men, New Minds:
Breaking Male Tradition: How Today's Men are
Changing the Traditional Roles of Masculinity,
edited by Franklin Abbott, pp. 143-47. Freedom,
CA: Crossing Press, 1987 [Includes a short
annotated discography of men's music.]

Kumbaya Music Festival. Albuquerque, NM: Network Q,
October 1994. [Videocassette; a video news service
published monthly providing the gay perspective on
America. With Elvira Kurt, John Greyson, AIDS
benefit.]

Laurence, Charles." "Beethoven Gets an Earful from the
Feminists." Daily Telegraph (London). 11
December 1995, p. 1. [References Edward
Rothstein's "Musicologists Roll Over Beethoven”
including homosexuality as a hot topic; fulltext
available online at http://www.telegraph.co.uk/}

Libbey, Ted. [Review]. "Unheard Melodies: Tchaikovsky: A
Biography by Anthony Holden." Washington Post,
31 March 1996, Sec. Book World, p. 4. [Examines
how the book explores why Tchaikovsky felt his
homosexuality was a "sickness"; also references
biographies by David Brown and Alexandra
Orlova.]

"Liberace Fans Can Get a Rare Treat Combining Both
Pictures and Music." Source: Business Wire [online
database], 30 January 1997, [Press release about
celebration of [0th anniversary of his death:
hardecover-bound collectors set includes 21 hits and
more than 70 photographs, most not previously
published.]

Littlejohn, David. "John Fisher: The Drama of Gender." Wal/
Street Journal, 12 December 1996, p. A10. [Fisher's
gay-themed Medea, the Musical, a gay-feminist
rewrite of Euripides' play, music by Corey
Schaffer ]

. "A Symphonic Tour Through American Music."
Wall Street Journal, 11 July 1996, p. Al4.
[Lesbians and gays heavily represented in San
Francisco Symphony's Celebration of American
Music, led by Michael Tilson Thomas.]

Liu, Shirley. "Ani Update." Curve 6/6 (January 1997): 15.
[Ani DiFranco.]

. "DeSheila Nikki' Mixon." Curve 7/1 (March
1997): 6. [Rapper Mixon on being out in a
homophobic rap/hip-hop community.]

Loeffelholz, Mary, "One of the Boys?" Women's Review of
Books 13/7 (Apnl 1996). 15. [Contrasts the
interpretive readings in Sappho is Burning by Page
duBois and Sappho's Immortal Daughters by
Margaret Williamson, ]

Lou Harrison: Cherish, Conserve, Consider, Create. Shown
on PBS and The Learning Channel, 28 minutes,
color, available in 16mm film or video from Eric
Marin, P.O. Box 66813, Los Angeles, CA 90066.
[Portrait of this American composer, performer and
instrument builder; traces life and music through a
series of musical sequences and performances
interwoven with statements by Virgil Thomson,
John Cage and Hamson's partner, Bill Colvig.]

Lustig, Jay. "Motherhood Rocks Etheridge." Star Tribune, 27
September 1996, p. E2.

mags, dj. "Show Some Skin." Gir! Friends 3/2 (March/April
1996): 18-19. [Skin, openly queer leader of punk-
funk band Skunk Anansie, who describes their
music as "clit-rock."]

Martinac, Paula. kd Jang New York: Chelsea House
Publishers, 1995.

Martinez, Al "Last Session' Songwriter Uses Music to
Struggle Against his AIDS." Star Tribune, 27 May
1996, p. E8. [Steve Schalchlin's musical The Last
Session; book by his life partner, Jim Brochu.]

March 1997

GLSG Newsletter Page 21



Masuo, Sandy. [Review]. "Tribe 8, Fist City." Option, no. 62
(May/June 1995): 141-142. [All-dyke band.]

McAlister, Linda Lopez. [Review]. Signs 21/3 (spring 1996):
743-52, [Seven books on lesbian issues and theory,
including The Apparitional Lesbian by Terry Castle
and Overwrite: Lesbianism and Popular Culture
edited by Gabrele Griffin, see above.]

McBride, Renee. "Book Reviews--Twentieth Century: Gay
Music Guide by Will Grega." Notes: Quarterly
Journal of the Music Library Association 52/3
(March 1996): 833-34.

McClatchie, Stephen. "Benjamin Britten, Owen Wingrave,
and the Politics of the Closet; or, 'He Shall Be
Straightened Out at Paramore'." Cambridge Opera
Journal 8/1 (March 1996): 59-75. [Examines
Britten's 1971 television opera in light of his
homosexuality.]

McGowan, Mike. [Review]. "Lush Life: A Biography of Billy
Strayhorn by David Hajdu." Q Monthly, December
1996, p. 16. [Affican-American jazz musician
Strayhorn was openly gay even in the 40s; chose to
work behind the scenes for Duke Ellington who
treated him "like a mistress."]

McKee, David. "Gay Conductor Grabs Sommerfest Baton."
Q Monthly, December 1996, p. 7. [Openly gay
Jeffrey Tate to head Minneapolis Sommerfest 1997-
2000.]

. "Philharmonic's Growing Pains Indeed Yield
Growth." Star Tribune, 18 November 1996, p. B3.
[Review of fourth season opener reports some
musical maturation for Minnesota Phitharmonic. ]

McLaren, Jay. The Encyclopedia of Gay and Leshian
Recordings, limited ed. Amsterdam: J. McLaren,
1990, 1992. [See also Christophersen above. ]

Miller, Simon, ed. The Last Post: Music After Modernism.
Manchester: Manchester University Press, 1991.

Mockus, Martha. "Voice Versa" The Women's Review of
Books 13/7 (April 1996). 11-12. [Review of En
Travesti: Women. Gender Subversion. Opera,
edited by Corinne E. Blackmer and Patricia Juliana
Smith.]

Molenda, Michael. "Bits & Pieces: k.d. lang, Vocals"
FElectronic Musician 12/2 (February 1996): 40-42,

Morse, Steve. "Activist Etheridge Keeps Politics Off Stage."
Star Tribune, 22 June 1996, p. ES. [Originally in
Baston Globe.]

"MTT's American Dream." CD Music & the Arts [formerly

CD Review] 1/1 [n.d.]: 5. [Michael Tilson Thomas'
"An Amernican Festival" at the San Francisco

Symphoeny. ]

Muxfeldt, Knstina. "Schubert, Platen, and the Myth of
Narcissus." Journal of the American Musicological
Society 49/3 (Fall 1996): 480-527. [Notes
Schubert's radical harmonic language for two Platen
poems about ill-fated homosexual love. ]

Ouf on the Job. Albuquerque, N.M.: Network Q, November
1994, [Videocassette, a video news service
published monthly providing the gay perspective on
America, includes segment about disappear fear
(musical group).]

Paoletta, Michael. "Jallen Rix: Searching for the Sacred and
the Singable." Out, no. 38 (November 1996): 112,
114. [Out singer-songwnter and his new CD, The
Sacred and the Queer.)

Papazian, Ellen. "Woman on the Verge" Ms. 7/3
(November/December 1996): 38-45. [Ani DiFranco
sings about her bisexuality, "demanding legitimacy
in both gay and heterosexual circles"; new release,
Dilate, is about her love affair with a man.]

Patterson, D. L. Review of Beethoven's Kiss: Pianism,
Perversion, and the Mastery of Desire by Kevin
Kopelson. Choice 34/2 (October 1996): 258.

Pela, Robrt L. "Out Varations." Advocate, issue 721 (26
November 1996): 44-50. [Openly gay classical
composers, librettists, and musicians are thriving
today.]

Pendle, K[arin]. Review of Opera in the Flesh: Sexuality in
Operatic Performance by Sam Abel. Choice 34/2
(October 1996): 290.

Pepper, Rachel. "Hot Licks from Cool Chicks." Curve 6/5
(November 1996): 32. [Tribe 8, Cypher in the
Snow, Stone Fox.]

. "Hot Licks from Cool Chicks." Curve 6/6
(January 1997):. 36. [Luscious Jackson, KoStars,
Kaia, Juliana Luecking, |

. "Hot Licks from Cool Chicks." Curve 7/1 (March
1997): 37. [The Third Sex.]

"Pianist Named in AIDS Lawsuit." focusPOINT 2/50, issue
102 (8-14 May 1996): 1. [Van Clibumn is being sued
by his former business manager who maintains he
was also Clibum's lover for 17 years; suing for a
portion of assets and claiming that he contract AIDS
from Cliburn. ]

Pomnansky, Alexander. Tchaikovsky's Last Days: A
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Documentary Study. Oxford: Clarendon Press and
New York: Oxford University Press, 1996.

Qualis, Barry V. "Sex and Opera." Performing Arts Journal
18/2 (1996): 127-129. [Positive review of £n
Travesti: Women, Gender. Subversion, Opera
edited by Corinne E. Blackmer and Patricia Juliana
Smith by a literary scholar.]

Reece, Douglas. "Reprise Compilation Set Says 'Sing, Don't
Sign' for Gay Rights." Billboard: The International
Newsweekly of Music. Video and Home
Entertainment 108/22 (1 June 1996): 99. [Covers
the donation of Sing, Don't Sign, a compilation by
Repnse Records to Decline to Sign, an Idaho
activist group that is fighting to keep an anti-gay
polifical initiative off the state’s 1996 general
election ballot.]

Reighley, Kurt B. "Heatmiser: Neil Gust Writes and Rocks
about Falling Apart." Out, no. 38 (November 1996):
114. [Guitarist-singer Neil Gust, gay member of
Heatmiser, discusses new album, Mic City Sons.]

. [Review]. "Travis John Alford Band, Lucky
Pierre." Out, no. 39 (December/January 1996): 76.
[Openly gay L.A. rocker who worked with L7 and
Congo Norvell died from AIDS in December 1995.]

Rogers, Ray. "Breaking the Mould" Ow, no. 38 (November
1996): 104-106, 167. [Bob Mould discusses coming
out in 1994 and his stronger stance now.]

. [Review]. "David Bowie, Earthling." Out, no. 41
(March 1997): 60.

. "From Breeders to Bon Bons." Out, no. 41 (March
1997): 46. [Bassist Josephine Wiggs discusses new
musical lifestyle, including breakup with Kate
Schellenbach of Luscious Jackson. ]

"Sleater-Kinney: The Powerhouse Tro Face
Their Fear, and Their Success." Out, no. 38
(Novemnber 1996): 110-111. [Lesbian singer-

songwriter group. ]

Rova, Octavio. "Romeo & Juliet in San Francisco: Michael
Tilson Thomas Debuts on RCA." CD Review, (May
1996): 26, 28. [Also photos on cover and p. 25.]

Saunders, Dudley. "Extra Fancy." Option, no. 69
(July/August 1996): 36. [Mainstream queercore
band.]

Scagliotti, John, exec. producer. In the Life. New York: ITL
Media, 1995. [Video of televised newsmagazine
about gay American issues and culture; includes
L.A. Gay Men's Chour.]

Schwarz, K. Robert. "Arias of Expertise: Christopher Alden
Makes Opera More Direct” O, no. 39
(December/January 1996): 54-55. [Alden discusses
how his sexuality influences the operas he directs ]

. [Review]. "Claude Debussy, The Compiete Works
Jor Solo Piano, Vol. 1." Qut, no. 40 (February
1997). 54. [Jean-Yves Thibaudet, openly gay
classical pianist.]

. [Review]. "Dawn Upshaw, Sings Rodgers &
Hart" Out, no. 40 (February 1997): 54. [Opera
singer Upshaw sings songs by gay lyricist Lorenz
Hart.]

"From a Writer Who Shocks, Music that
Charms." New York Times, 17 March 1996, sec. II,
p. 32. [Focuses on the Paul Bowles revival since
Bemardo Bertolucci's 1988 film The Sheltering

Sky.]

[Review]. "John Corigliano, Of Rage and
Remembrance." Out, no. 39 (December/January
1996): 81.

[Review]. '"Leonard Bemstein, Arias and
Barcarolles." Out, no. 37 (October 1996): 75.

. "Outside It's America." Classical Puise!, no. 18
(October/November 1996): 10-13. [Interview with
John Cerigliano and Steve Reich.]

. [Review]. "Peter Ilyich Tchaikovsky, Symphonies
Nos. 1-6." Out, no. 39 (December/January 1996);
80-81.

. [Review]. "Samuel Barber, Fiolin Concerto and
Cello Concerto. John Corigliano, Piano Concerto
and Other Orchestral Works." Out, no. 37 (October
1996): 74.

. [Review]. "Various Artists, Leonard Bernstein's
New York." Out, no. 38 (November 1996): 76.

Schwichtenberg, Cathy. "Madonna's Postmodern Feminism:
Bringing the Margins to the Center." Southern
Communication Journal 57/2 (Winter 1992). 120-
131. [Gender deconstruction and sexual multiplicity
in music videos of Express Yourself and Justify My
Love.]

February 1997, p. 4. [Letter to the editor from
Minnesota Orchestra member qualifies the praise
given to MN Orchestra's pay/lesbian supportive
stances profiled in recent articles (see Beard and
McKee), noting its failure to offer equal benefits to
domestic partners, ]

Serafini, Deborah. "Lousy Orchestrations." Q Monthly,
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Shirley, David. [Review]. "Pansy Division, Wish I'd Taken
Pictures." Option, no. 69 (July/August 1996); 123.

Smith, Richard, Seduced and Abandoned: Essays on Gay
Men and Popular Music. London: Cassell, 1995.
[Forty essays and interviews by this British
Journalist examine various ways gay men use pop
music, both as performers and consumers, and how
pop music uses gay men; pop music as the site for
contesting as well as conforming to social
expectations of sexuality and gender. ]

Snyder, Jane MclIntosh. Sappho. Lives of Notable Gay Men
and Lesbians, ed. Martin Duberman. New York:
Chelsea House Publishing, 1995. [Analyzes
Sappho's representation of lesbian desire; discusses
influence of her work on generations of lesbian
writers. ]

Society of Gay and Lesbian Composers. 4 Catalogue of
Musical Works by SGLC Members: July 1986, San
Fransisco: Micro Pro Litera Press, 1986.

Steans, David Pamick. "Meredith Monk." BBC Music
Magazine, (May 1996): 32-34. [Cover story about
her innovative work.]

Steele, Mike. "Gay Cabaret Act has an Amiable Charm." Star
Tribune, 12 Apnl 1996, p. E20. [Mark Hooker of
the New York City cabaret scene to perform in
Minneapolis. ]

Stout, Gene. "Looming Parenthood Excites Etheridge." Star
Tribune, 20 December 1996, p. E2.

Stovall, Natasha. "Who's Cunt?" Fillage Voice 41/25 (18
June 1996): 67 [Discusses drag queen Kevin
Aviance's performance of his song "Cunty" at the
Tunnel, a New York club.]

Suérez, Juan A. Bike Boys, Drag Queens, and Superstars:
Avant-Garde, Mass Culture, and Gay Identities in
the 1960's Underground Cinema. Bloomington:
Indiana University Press, 1996. [Locates gay-
influenced aesthetic at the confluence of
experimental art and gay subculture; includes
nfluence of rock 'n' roll.]

Sullivan, Jim. "Bowie's Ageless Enthusiasm.” Star Tribune,
15 February 1997, p. E10. [Surveys his shifting
persona. ]

Tiber, Elliot. Knock on Woodstock: The Uproarious,
Uncensored Story of the Woodstock Festival, the
Gay Man Who Made It Happen, and How He
Earned his Ticket to Freedom. New York: Festival
Books, 1994.

"Tori Amos, Broke New Ground When She Established

RAINN [Rape, Abuse and Incest National
Network]." Business Wire [online database], 23
January 1997. [Press release. ]

"Twin Cities Gay Men's Chorus Travels." Lavender
Magazine, issue 28 (21 June 1996): 56. [Twin
Cities Gay Men's Chorus to begin Nutcracker, The
Tropical Tour! in Washington D.C., also to perform
at GALA Festival V in Florida ]

Ulrich, Allan. "Back to Brunhiide [sic]." Advocate, issue 720
(12 November 1996): 83-84. [Reviews The
Ultimate Opera Queen and The Essential Leontyne
Price (CDs) with comments about the reissue and
repackaging of opera materials for gay listeners.]

. "American Masters.” Advocate, issue 721 (26
November 1996): 66-67. [Review of Michael
Tilson Thomas with London Symphony Orchestra
on Bernstein: Arias and Barcarolles and with San
Francisco Symphony on Copland: The Modernist.]

Vadukul, Nitin. "Wham Bam Thank You Glam." Out, no. 38
(November 1996): 100-103, 162-64, 166. [Today's
glam rock groups blur gender and sexuality
boundaries; roots in queer costumes of the 1970s:
today more openly pay.]

van Casselaer, Catherine. Lot's Wife: Leshian Paris, 1890-
1914. Liverpool: Janus Press, 1986. [Info about
Augusta Holmés, Ethel Smyth, and several singers. ]

Velez, Andrew. "The Flirtations: With New Member Suede,
Three's Company." Out, no. 38 (November 1996);
114. [Two members of the gay quartet join with
lesbian singer Suede in new album, Three. ]

. "Here's to You, Mr. Robinson." Out, no. 40
(February 1997): 46. [Tom Robinson's Having It
Both Ways, and controversy about his sexuality and
winning an award at the Gay and Lesbian American
Music Awards. ]

- [Review]. "Judy Garland, Collectors' Gems from
the MGM Films." Out, no. 39 (December/January
1996): 78-80.

. [Review]. "Michael Callen, Legacy." Out, no. 38
(November 1996): 75. [Recorded during Callen's
final months and nominated for nine Gay and
Lesbian American Music Awards.]

. [Review]. "Original Cast, In Trousers: The
Marvin Songs." Qut, no. 41 (March 1997); 60.
[William Finn's musical Falsettos, about a man who
leaves his wife for a man.]

. "Steppin' Out with Andy Bey." Owr, no. 41
(March 1997): 44. [Bey is a gay jazz musician who's
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been in the music business for five decades.]

Vemier, David. [Review]. "Tchaikovsky & Sibelius, Violin
Concertos." CD Review, (May 1996): 37-38.

Walser, Robert. "Prince as Queer Poststructuralist.” Popular
Music and Society 18/2 (summer 1994): 759-89.
[Relates Prince's change of name to his musical
genre blending and androgynous image.]

Walsh, Jim. "DiFiant DiFranco." St. Paul Pioneer Press, 7
November 1996, p. 10C. [Concert shows "no
visible sign of artistic parody, repetition or
burnout."]

. "DiFranco Knows What's Like to be the Other

Woman." St Paul Pioneer Press, 1 November
1996, p. 13D. [Reviewer reads Dilate as
autobiography.]

Walters, Barry. "Fever Pitch." Advocate, issue 719 (29
October 1996). 68-69. [Review of Luscious
Jackson, Fever in Fever Out.

. "Music: Fall Preview." Advocate, issue 716 (17
September 1996): 66. [Squibs on various
gay/lesbian/queer artists, closeted luminaries, and
disco packages.]

. "Nonblonde Ambition." Advocate, issue 716 (17
September 1996): 81-82. [Review of Linda Perry, /n
Flight]

. "Out of Steam." Advocate, issue 717 (1 October
1996); 61-62. [Review of RE.M., New Adventures
in Hi-Fi)

. "Peacemaker." Advocate, issue 711 (9 July 1996):
57-58. [Review of Me'Shell NdegéOcello, Peace
Beyond Passion.)

. "Playing Our Songs." Advocate, issue 726 (4
February 1997): 71-72. [Review of Free to Be 5-CD
set packaged to attract gay men; mostly divas, dance
beats, and easy pop tunes from the 80s-90s.]

. "Ru Mania" Advocate, issue 718 (15 October
1996): 79-80. [Reviews RuPaul's Foxy Lady.]

Weisel, Al. "Q&A:; LL Cool J." Rolling Stone, issue 737 (27
June 1996): 26. [Interview in which he tries to
defend his use of the term "faggot" in the song "Get
da Drop on 'Em."]

"What is Gay Music?" Out, no. 38 (November 1996):. 108-
114, [Collection of articles on openly gay and
lesbian artists.]

Wielander, Eric. "Boy George.” Seconds, issue 35 (1995):

26-32. [Interview discussing his autobiography
Take It Like A Man, growing up as a homosexual in
Britain, his work in Culture Club, and his broad
musical tastes.]

Williamson, Margaret. Sappho’s Immortal Daughters.
Cambridge, Mass.: Harvard University Press, 1995.

Wilson,  Lynette.  Sappho's  Sweetbiter  Songs:
Configurations of Male and Female in Anciemt
Greek Lyric. London; Routledge, 1996. [Examines
Sappho's circle of women, their interactions and
desires.]

Wolf, Stacy. "The Queer Pleasures of Mary Martin and
Broadway: The Sound of Music as a Lesbian
Musical." Modern Drama 39/1 (1996): 51.

Woods, Amy. "Neil Isbin Dies at 44; Longtime Activist was
Minneapolis Native." Star Tribune, 21 August
1996, p. B7. [Gay brother of Sharon Isbin who is
out as a lesbian.]

Young, Homeless & Queer. Albuquerque, N.M.: Network Q,
May 1994. [Two-hour video news service published
monthly providing the gay perspective on America;
includes segment entitled "Local color: Queer
Austin Music and Arts Scene."]

Zilber, Roi. Mareh Histakfuti, Yerushalayim: bet ha-sefer le-
kolnoa wle-televizyah Yerushalayim, 1993. [Video;
topics include and homosexuality in Israel ]

Zollo, Paul. "Melissa Etheridge's Little Secret." Musician,
issue 206 (January 1996): 22-24, 26, 28-33, 35.
[Discusses Etheridge's career boost after
announcing publicly that she is a lesbian. ]

[Prepared by J. Michele Edwards and Faith Hareldson]

your humble servants

Michell Morris, co-chair

Suzanne Cusick, co-chair
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Martha Mockus, co-editor

Stephen McClatchie, co-editor

3

Mario Champagne, membership secretary

J. Michele Edwards, bibliographer

Richard J. Agee, member-at-large

J. Peter Burkholder, member-at-large

Kelley Harness, member-at-large

Judith Peraino, member-at-large

Contributors:

Sophie Fuller is the author of The Pandora Guide to Women
Composers: Britain and the United States, 1629—Present
(London: Pandora, 1995), and is lecturer in music at the
University of Reading. She has been researching the lives,
careers, and music of Victorian and Edwardian women in
Britain for a long time, and, inspired by ant difranco, has just
bought a guitar.

Judith A. Peraino received her Ph.D. in musicology from the
University of California, Berkeley, in 1995. She teaches
courses in both the Music Department and the Lesbian and
Gay Studies Department at the City College of San Francisco.
Faith Hareldson, a research assistant, plans to fulfill pre-med
requirements and a major in biology at Macalester College
('99). She hopes to be a physician,

Eva Rieger, born in 1940 in an internment camp on the Isle
of Man, worked for six years in the music archive of a West
Berhin broadcasting company; then studied musicology and
music pedagogy in Berlin. She taught at the universites of
Goettingen and Hildesheim from 1978-1991, and obtained a
professorship for musicology at the University of Bremen in
1991. She lives together with her partner Hiltrud Schroeder,
a sociologist, and three cats in a village near Goettingern,
Germany. She wrote Frau, Musik und Ménnerherrschafi in
1981. Her latest publications include Frawen mit Fligel, a
collection of autobiographical texts by women pianists
(Frankfurt 1996, together with Monica Steegmann), and
Alfred Hitchcock und die Musik (Bielefeld 1996), an
examination of the gender-specificity of the music of
Hitchcock's films 1929-1976.

Chip Whitesell is former co-editor of the GLSG Newsletter,
and is teaching this year at the State University of New York
at Stony Brook.

in _future issues

We expect to have an article on gay French-Canadian
composer Claude Vivier, a review-article on a slew of new
Schubert biographies and their treatment of “the issue,” as
well as reviews of En Travesti: Women, Gender Subversion,
Opera, the CRI Gay Composers disc, Ute Lemper’s Berlin
Cabaret Songs, and more. Also expect reports from the
Feminist Theory and Music 4 and IMS conferences
(volunteers, anyone?), and information about AMS Phoenix.
As always, we welcome your contributions and suggestions!
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